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Nietzsche 1882:

"unser Schreibzeug arbeitet mit
an unseren Gedanken"




... medier paverkar vart satt att tanka ...
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Understanding Media

Mediet spelar alltid roll - the medium is the message!
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Utbildningsplan

Utbildningsplan (pa engelska)

Beskrivning

Kandidatprogrammet i digitala kulturer vander sig till dig som ar
Intresserad av samhallets digitala utveckling, hur utvecklingen
paverkar oss som manniskor och hur vi bast samspelar med var

digitala varld.

Digitala kulturer ar i grunden ett teoretiskt amne men fokus ligger pa att
forena teori med praktik. Det innebar for det forsta att du som student far
tillagna dig teoretiska kunskaper for att kunna forsta och analysera det digitala
samhallets utveckling och dess konsekvenser. For det andra far du omséatta
det du lar dig i praktiken genom att till exempel producera och hantera digitalt
innehall pa olika satt. Du far bland annat lara dig om idéutveckling,
presentationsteknik, trendanalys, omvarldsbevakning, kulturanalys och att
skriva for olika malgrupper. | utbildningens projektkurser vavs tillampbara och
teoretiska kunskaper samman och projekten gors | samarbete med aktorer

utifran.




digital | kultur



1

digital | kultur




digital | kultur




digital | kultur

A. Cultural studies

B. Medium theory
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SIMON L IND GREN Bagge dessa bocker ar overgripande -

o2 och i viss man repeterar Miller sadant
' % e som Simon skrivit om. Men det ar alltid
bra med repetion.
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| Millers bok aterkommer ocksa en snarlik begrepps-arsenal som
Manovich anvander — om an med en rad nya varianter.




| Millers bok aterkommer ocksa en snarlik begrepps-arsenal som
Manovich anvander — om an med en rad nya varianter.
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CONVERGENCE AND
THE CONTEMPORARY
MEDIA EXPERIENCE




Digitala kulturstudier

PARTICIPATORY MEDIA CULTURE

[f, on the one hand, convergence can be seen as a producer-driven experience that crosses
media sectors and conduits, on the other hand, it can demonstrate that convergence is also
a consumer-driven process, seen largely as an extension of fan culture. For a hypothetical
example. one could use a popular and catchy television commercial. This commercial
might bc broadcast on a terrcstrial television network first, and may, in turn, be recorded
and put onto YouTube for fun by a fan or a bored teenager. Perhaps this same person, or
another person, creates a fan page on Facebook, or perhaps a meme, drawing in more
admirers among his or her friendship network. Other friends, checking up from mobile
phones, laptops or computers, then watch the commercial on these devices. In this one
simple example it can be seen how the consumption of a media object has moved from
broadcast television, to a computer or to a mobile phone.

Jenkins (2006) arguces that convergence 1s more than just a technologica! process, that
the culture of convergence 1s a participatory one in which ‘consumers are encouraged
to seex out new information and make connections among dispersed media content’
(Jenkins, 2006: 3). Thus, along with media or corporate convergence, there is also “par-
ticipatory’ or ‘grass-roots’ convergence, where consumers are increasingly involved in
secking out information from a variety of sources, interacting with others who share
interests, and even helping to produce their own experience of the product in isolation
Or 11 groups.

Jenkins uses the examples of internet ‘spoil sites’ for the American reality television

programme Survivor, Twin Peaks chat rooms, and the relationship between the talent show

American Idol and 1ts gossip sites as prototypical cases of participatory culture in the

age of convergence. In the case of Survivor spoi. sites, tans extend their experiences ol
the programme by engaging in collaborative cfferts online to solve key clements of the
narrative puzzle (location, participants, winner) before the official broadcast on television.
With Twin Peaks, [ans engaged in sumilar online speculation about the central theme of the
killing of Laura Palmer and often were quite critical of the overall writing of the series. In

the case of American Idol or X-Factor, fans debate, gossip and criticise contestants (and

the show itself) through a variety of web sites, including YouTube.

Again, more coniemporary examples demonstrate how participatory culture has
become a central part for many successful performers and brands. Vellar (2012) and Click,
[.ee and Holladay (2013) looked at how the music perfarmer, [Lady (raga, through her
extensive use of Twitter and other social networking sites, was able to create a culture of
reciprocity with her fans, whom she dubbed ‘little monsters’. Gaga, as ‘mother monster’,

used her Iwitter and Facebook accounts to foster intimacy and a two-way dialogue with
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Medieanvandning med fokus pa hur
medier brukas — dar de ofta inte spelar
sa stor roll om det handlar om tv, radio,
Youtube, Twitter eller TikTok.




Digitala kulturstudier

PRODUCERS, CONSUMERS,
PROSUMERS AND ‘PRODUSAGE’

[t 1s common now within writings on new media to refer to the blurring of boundaries
between ‘producers’ — those who produce content and cultural objects — and ‘consumers’
the audience or purchasers of such objects. Jenkins is right to propose that research on the
media has been dominated by approaches that suggest a rather imbalanced power rela-
tionship, which over-favours the producers of media content over the users. Certainly, the
‘media effects’ approach, as demonstrated by much psychological work on media audi-
ences, 1s a gross exaggeration of this imbalance (see Gauntlett, 1998).

Abercrombie and Longhurst (1998) chart the changing view of audiences in socio-
logical study from the simplistic ‘effects’ model, through to the ‘cultivation approach’,
‘uses and gratifications’ (all considered ‘behavioural approaches’), through to ‘encod-
ing and decoding’ models, the ‘incorporation/resistance paradigm’ and finally to the
‘spectacle/performance’ paradigm. The transition between these phases demonstrated an
academic recognition of increasing power on the part of the user or consumer of media
as an active agent using tools in identity construction, self-creation and relationship
formation. This contrasts with the passive ‘viewer’ or ‘victim’ of media, represented as
some sort of stimulus that 1s administered and provides a direct effect on the audience,
or even the audience as an ‘interpreter’ of an intended and specific message within the
media or text.

With the advent of convergent new media and the plethora of choice in sources of infor-
mation, as well as the increased capacity for individuals to produce content themselves,
this shift away from producer hegemony to audience or consumer power would seem to
have accelerated, thus eroding the producer—consumer distinction.

Bruns (2008) sees this producer—consumer distinction as based on increasingly out-
dated conceptions of industrial production, where a finished and authored ‘product’ is

produced or manufactured, distributed and then ‘consumed’ at the other end of the value

chain. Bruns argues that such distinctions between producers and end-users of content
have become increasingly insignificant (Bruns, 2008: 2). Essentially, this blurring of dis-
tinctions is the result of five processes, the first being a more general marketing strategy
that has been used increasingly since the 1970s and that encourages feedback processes
between producers and consumers (‘prosumers’), allowing for more consumer influence

over the production of goods.
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> web 2.0 - anvandargenererat innehall
> mash-up-culture & memes
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H HOW BIG MEDIA USES TECHNOLOGY AND THE LAW TO
m LOCK DOWN CULTURE AND CONTRCL CREATIVITY

MAKING ART AND
THRIVE IN THE HYBRID ECONOMY

LAWRENCE LESSIG

'‘MASH-UPS’, MEMES, PARTICIPATORY MEDIA AND THE
CRISIS OF AUTHORSHIP IN DIGITAL CULTURE

One particular digital culture phenomenon distinctly encapsulates many of the issues
faced by record companies {as well as musicians): the culture and practice of musical
‘mash-ups. While 'mash-up’now refers to a variety of digital culture practices, a musical
mash-up can be defined as the creation of music by the blending of two or more other
musical recordings. This is most commonly achieved by combining the vocal track of
one recording with the musical tracks of another recording.

While the mixing or blending of other recordings to create a new piece is not a fun
damentally new practice (see MclLeod, 2005), the mash-up musical genre is itself a child
of the digital age. It depends on, first, the use of digital audio software such as ProTools
and Ableton to manipulate music and vocal tracks from digital audio files to create the
new work. Second, mash-ups are normally clandestinely distributed through network
ing technologies, particularly blogs and peer-to-peer file sharing (Howard-Spink, 2005).

The 2001 track’A stroke of genie-us’by Freelance Hellraiser, in which pop diva Christina
Aguilera’s vocals are combined with the music of The Strokes, is generally considerad to
be the beginning of the mash-up genre. However, its pinnacle was said to be reached
in early 2004 when a hip-hop artist known as Danger Mouse produced a mash-up that
consisted of musical fragments from The Beatles' 'White album' in combination with
the recently released 'Black album’by hip-hop star Jay-Z. Despite a small pressing, ‘The
Grey Album’proved immensely popular and was shared prolifically on file-sharing net-
works. Copyright holders EMI/Capitol Records issued Danger Mouse with a‘cease and
desist’ order, ardering all copies of the unlicensed product to be destroyed. This was
responded to by a large online pratest, known as'Grey Tuesday;, in which over 170 web
sites broke the law by hosting the album for free distribution, resulting in over a million
illegal downloads (McLead, 2005).

What is significant about mash-ups, and what is perhaps symbolic about them in
light of discussions about the music industry in digital culture, is that the genre by
nature confounds notions of intellectual property and authorship. Legally, one must

obtain permission (often by paying a fee or royalties) from the creator (or mare properly,

the copyright holder) to use or distribute any recorded music or selection of music. In
mash-ups, this is almost never done, as mash-up artists generally view such recordings
as part of a wider cultural or creative commons (Stark, 2006) to which all should have
access and be able to use in creative activity (see also Chapter 2). The Danger Mouse

‘Grey Album’ is particularly prescient in this respect, as The Beatfes’ back catalogue of

(Continued)




Dig itala ku Itu rStUd ier Mot ett sndlare internet

Internets ekonomiska utbyten bestar av dels direkt
handel (Amazon), dels fria giavor (Wikipedia). Men det ar
en tredje form, hybridekonomin, som juristen och
forfattaren Lawrence Lessig tror kommer att prigla hur
man i framtiden gor affirer pa nétet.

Pelle Snickars
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Detta dr en understreckare, en férdjupande ess3, dagligen i SvD sedan 1918. Asikter som uttrycks

ar skribentens egna.

or snart tva ar sedan holl Lawrence Lessig en foreldsning i serien

"Authors@Google”. Infor en skara av skeptiska programmerare pa

MAKING ART AND
THRIVE IN THE HYBRID ECONOMY

Googles nya New York-kontor skisserade han konturerna av tva
dominerande former av natkulturer som han tyckte sig urskilja pa webben.

H HOW BIG MEDIA USES TECHNOLOGY AND THE LAW TO

m LOCK DOWN CULTURE AND CONTRCL CREATIVITY L AW R E N c E L E S S I G

Den ena av dessa former kallade Lessig for "read only culture” (RO) och den

andra for "read write culture” (RW). Den senare framholls som en variant pa

datatermen "read/write” och refererade bland annat till bloggar som en

alla miljoner bloggar var inte deras kvalitativa viarde, utan fastmer att
bloggkulturen aktivt bidrar till samhaéllets demokratiska fromma. Dess
passiva motsats var enligt Lessig den monologiska "read only culture”, eller
bara RO —en anspelning pa "read-only memory”, det dataformat fér lagring
som anviandare inte kan dndra och som darfor utnyttjas for distribution.
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Digitala kulturstudier REVOLUTIONARY TECHNOLOGIES?

In 1975, roughly two decades after the rise of television as a mass medium in Britain was
ushered in by the coronation of Queen Elizabeth II in 1953 (the same time as ‘the golden
age’ of television in the United States), acclaimed cultural theorist Raymond Williams
wrote Television: Technology and Cultural Form, an investigation into the cultural influ-
ence of television as a form and practice in British and American cultural life. He begins
by introducing a set of statements that were representative of how television was seen as
‘changing’ the world:

Television was invented as the result of scientific and technical research. Its power
as a medium of news and entertainment was then so great that it altered all preceding
media of news and entertainment.

Television was invented as the result of scientific and technical research. Its power
as a medium of social communication was then so great that it altered many of our
institutions and forms of social relationships.

Television was invented as the result of scientific and technical research. Its inherent

properties as an electronic medium altered our basic perceptions of reality, and thence

our relations with each other and with the world.

Television was invented as the result of scientific and technical research. As a
powerful medium of communication and entertainment it took its place with other
factors — such as greatly increased physical mobility, itself the result of other newly
invented technologies — in altering the scale and form of our societies.

Television was invented as the result of scientific and technical research, and
developed as a medium of entertainment and news. It then had unforeseen con-
sequences, not only on other entertainment and news media, which reduced in
viability and importance, but on some of the central processes of family, cultural
and social life.

Television, discovered as a possibility by scientific and technical research, was
selected for investment and development to meet the needs of a new kind of society,
especially in the provision of centralised entertainment and in the centralised forma-
tion of opinions and styles of behaviour.

Television, discovered as a possibility by scientific and technical research, was
selected for investment and promotion as a new and profitable phase of a domestic

consumer economy; it is then one of the characteristic “‘machines for the home’.




The reason | have quoted this passage at length is because | find it fairly
striking how all of the characterisations of the effects of television on
society Williams lists are now ... levelled at the internet.

In fact, many of these statements speak directly to the content of some
chapters within this book. This highlights the point that perhaps we have
been here before, many times.

New technologies always breed anxiety about their consequences, and
certainly the internet and mobile phones have bred both anxiety and
optimism in their potential to shape the future.

However ... it is important to realise that the internet, the web, and mobile
digital technologies are more than just ‘technologies’, they are a set of
social relations that incorporate the use of technologies with various results.
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> ITUART HALL

THE ORIGINS OF
CULTURAL STUDIES










Som medieteori kannetecknas cultural studies - eller
"kulturstudier” som exempelvis Johan Fornas brukar
benamna faltet — av ett aterkommande fokus pa reception.

Medieanvandning och hur mediers innehall och budskap
uppfattas och tolkas utgoér karnan i denna teoribildning — inte
sallan med fokus pa television och olika vardagspraktiker.



| vid bemarkelse agnar sig kulturstudier at popularkultur. Att
denna forskningstradition satter fart under efterkrigstiden da
hogkulturens monopol pa kulturell prestige bryts ar darfor
signifikativt.

Kulturstudier ar generellt brokigt och spretigt - och
forskningstraditionen ser sig ocksa garna som anti-disciplinar
med latt romantiska drag av att utmala sig som en sorts
oppositionell vetenskaplig vansterforeteelse - med
exempelvis Stuart Hall i rollen som akademiker-aktivist.



Generellt, existerar det inom kulturstudier en
standig och aterkommande risk att det specifikt
mediala forbises.

Givet fokus pa mening och mediebruk — och dar
denna mening ofta beskrivs i sprakliga (och
litteraturvetenskapliga) termer - foérsvinner inte
sallan mediet som sadant.



Samtidigt har analyser av mediala representationer
— och inte minst den globala cirkulationen av dessa
inom olika medie- och anvandarkontexter - varit
helt centrala for kulturstudier som fokuserat pa,
sag, representation av kon eller i mer konkret
bemarkelse hur exempelvis “vithet” konstrueras i
Hollywoodfilm.



Enligt Williams innefattas alla (medie)kulturer
av dominanta, frambrytande och kvar-
drojande element.

Den dominanta kategorin ar den som utgor
default vid en viss tidpunkt, medan den
frambrytande kategorin tar hansyn till att nya
teknologier, praktiker, meningar, varderingar
och erfarenheter standigt skapas. Den
kvardréjande kategorin lyfter exempelvis
fram att medieformer och mediebruk som en
gang var dominanta i en kultur och trangdes
undan — men anda inte helt forsvann.



Digital kultur syftar i regel pa vad manniskor gor
med digitala medier - hur de anvander dem.
Aven om detta ir ett helt acceptabelt sitt att
definiera digital kultur, sa innebar digital kultur

av

digitala medier.



cLu

‘ Understanding Media

1964



The medium is the
message - slogan, har
det havdats som lagger
grunden till det
akademiska studiet av
medier.
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CHANGED US?

The Medium is the Message
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McLuhan menade i sin bok, Understanding Media
(1964) att medier var en sorts "extensions of man” —
vilket i den svenska oOversattning da blev till den inte
helt lyckade underrubriken "manniskans
utbyggnader”. Med medier utstracker manniskan sin
upptattningstormaga.



"The personal and social consequences ot any medium
— that is, of any extension of ourselves—result from
the new scale that is introduced into our aftfairs by each
extension of ourselves, or by any new technology.”



heta medier ——  svala medier

global — village
cga — — ora
auditativa ——— taktila
medium ———— message

extension ——— amputation



The medium is the message.

In the electric age, we wear all mankind as our skin.

Truth is what we make in our encounter with the world that is making us.
On Spaceship Earth there are no passengers, only crew.

Affluence creates poverty.

Education is civil defense against media fallout.

A moral point of view serves as a substitute for understanding in
technological matters.

Language does for intelligence what the wheel does for the feet.

Only puny secrets need protection. Big discoveries are protected by
public incredulity.

Whereas convictions depend on speed-ups, justice requires delay.

With telephone and TV it is not so much the message as the sender that
IS "sent.”

Money is the poor man’s credit card.

We look at the present through a rear-view mirror. We march backwards
into the future.

Invention is the mother of necessities.

People don't actually read newspapers. They step into them every
morning like a hot bath.

The road is our major architectural form.
Today each of us lives several hundred years in a decade.

Today the business of business is becoming the constant invention of
new business.

The price of eternal vigilance is indifference.
All advertising advertises advertising.

“Camp” is popular because it gives people a sense of reality to see a
replay of their lives.

The specialist is one who never makes small mistakes while moving
toward the grand fallacy.

Politics offers yesterday's answers to today’s questions.

The missing link created far more interest than all the chains and
explanations of being.

In big industry new ideas are invited to rear their heads so they can be
clobbered at once.

Food for the mind is like food for the body: the inputs are never the same
as the outputs.



En aterkommande fraga nar det galler
McLuhan handlar om sa kallad
teknikdeterminism, det vill saga fragan
huruvida det ar tekniken som driver
samhallsutvecklingen - eller om den
snarare ar ett redskap som manniskan har
full kontroll 6ver.



You Know Nothing
of My Work!

En aterkommande fraga nar det galler
McLuhan handlar om sa kallad
teknikdeterminism, det vill saga fragan
huruvida det ar tekniken som driver
samhallsutvecklingen - eller om den
snarare ar ett redskap som manniskan har
full kontroll 6ver.






Fokus pa mediet — snarare an anvandning ...
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Fokus pa mediet — snarare an anvandning ...

Understanding Media

FRIEDRICH A. KITTLER

Gramophone, Film, Typewriter
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Translated, with an Introduction, by,

_ GEOFFREY WINTHROP-YQUNG and
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WRITING SCIENCE

Friedrich A. Kittler

Discourse Networks
1800 /7 1900

FTRANSLATED BY MICHATLL METTEENR, WITH CHRIS CULLENS
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German media theory
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Kittlers grundidé ar att historiens kulturer reglerats av de
mediala (an)ordningar som praglat olika epoker. Han
stravar efter att artikulera samtidens och det forflutnas
mediala villkor, detta genom aterkommande
undersokningar av specifika mediala nedskrivningssystem
som lagrar, bearbetar och overfor kulturens data

(information).



Det handlar alltsa om hur teknologi och nya tekniska
landvinningarna styrt (och reglerat) vart tankande och
konsten som sadan, liksom dess forutsattningar och

mojligheter.




... alla kulturens utsagor ar alltid forst
mediala - darefter diskursiva ...
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... att alltid uppmarksamma mediernas
former och format ... ...



... Jag vill mena att den digitala kulturen
forst och framst alltid ar digital -
mediet ska inte glommas bort ...
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Under strecket

De asociala natverken
ar har for att stanna

De sociala medierna skulle koppla oss samman, men i dag ar det inte mycket
som skiljer Facebook, Instagram eller Tiktok fran traditionella underhall-
ningsmedier. | Under strecket-serien "Varlden som vantar” skriver SvD:s Lssy
Klingberg om de sociala niitverkens pigiende férvandlingsnummer

#n som appnar Inangram hehdver inre
wrolla inge Wirrin des Graan Rimelipper
markt som ctt "forcslaget inkagg” dy
cpp. Detkan visa alldfrén en surfare som
tampas med manstervagor tll en konditar

snm manterar thopen marspantdrta  det
linns sanpolikt bard en sak som samuligy I3cares rekom-
menderade Himilipp har gemensamt de Rommer frin

cncl vilote kanoer.

Att Instegram storsatsar pavadeo for att halla jamna sieg
|nAja) metd rivalen Tiktok Zringen nyhet. Den amerikans-
ka lotnappen gir som den 2 11d zj mmarden funk-

som gir hem hes ko 1. Genom dwen har
Instagram infdclival pop ept [ran Spapcr
Yourtube, TIKwok och nu senast B L

Men videosstsningen &r vard att ttts narmarc pé, for
den ar kengenisl med ott mer djupgécnde skafte, Forand
ringen il strerar hur sociaky medier alle ty
mal att vara just medier, snaramean ng

FATe FOr Sy
c Instagram ar
Ince Ringre et sendpus
frdn niira och klira, utan pdminne
18bl3 Car alle program sén
Tikwk péstas ofta vara de
knst inflyTande hiand nnga. Men enlign ffiren
Tikrak en underadiiningsapp. Ref fAnns 2n samanrl
yang mod distinktioncn  teyneen signaleras
rannoclunds fOrhallnlngssamdl] anvEndarna. Soct
ala medier som 1ar byppt sina alpori imer hases
ral pA soviala ik
sekundict. LIt kommer man inte | I3rsta hand 18r ate &
vadminn = o0r, 1A 160 21T 22 v manniake
Appons populantet visar péd ott peradigms francn
cra dar onlincaktivitet L forsta hand gatt ut p& att nA man
niskar vi kanner, Gl en dir malet 3r att nd manniskor vi
intr inner. Fnlipr en sammmas
telsen uppges tara 19 pro
Tiktok-anvindarng at de
endest en fardedel sag

rehen

den nd Tiktok ar uthyte med heksanits

tallning frin Intemelstit-
de tllfrdgade svenska
rukar 13gga ut videor,

dmjas pd Tikxok
1las i ealgo-
o VA u

pa Tik

tznke pd vilka anvindarbeceenden som
Cundrkande 0r appen 21 an allt lnnehill
ratmus ki skruddarsytt nyhetside, Vem du £
s&lvangctt [Or intress 5
10k 3% person ring synonyms me
mentarafileen dirden enia egenrlip
rar off; odra ar
mcd vianer utan framlingas
Ska man tra lan

V12 (BSr man inrers
endarc. och i regel ardet inte
a8 oncliners.
eirnrehiker,
ver L en artikel 1 The
Adantic 101k
Sillcon Vall« Sriall och det skak
1 SOm C &s falnandc lyskraft. Artkelns
mabrix  "The age of socal me cadme” lascs med foe
el s en frhoppning snarare An en dedinitiv |
s@, Men i den mina som Rogost tecknar fram
h¥ginwessant historia
Han konrasterar dagens sociala mudier mot
28ngare ocala natverken. Tisnster som Faccbook
My:=pace (clicr for den delen Six degroes, HiSoch F
ter) sdldesin bosamw li ant
ma bin att kap sor. [ diag huntas
den hir sortens

} SSTIETEIN TR T
ihop under paraplyt

2rme 2

Som dkea ursprungligs bendmuningen antvdde handlade

Tk om surman
river han
rarleder skaftet frén sociala natverk
¢ ull ok ing 2009, da de smarta w
duceras. Metd bidibaserade Instagrzm i
then musderna sosis mod e ', MAT Krvandare npp
ras att publicera bilder for o nd ut tll 34 minga som
lige. Appen =Riljre sig acksl fein Yoamibe och FEeKy, 2om
bioc miglighet all sjalvpubli
andacens befintlea soctals o
Ven kan man verkli
Sifivon Valley sam #r

sacial
licering

OMmC

varv s Dwer?’ a0
visItesk ngdir de soc
For i takt med gecallc fee fochalit aldre; anviay
fardar tll Appetore for att ladda ned Tiktok tar de oviiga
i meclivffiretagrn efter. Inte b Inst

AL 51
derlhurd Sver hur Instagram (5e-

som marknddsplates peielade ywvsringa est
ticner,

Det finns cn del att tnvande  bide mot progremmeets
preblemstallninger och det scntionentale tlltalet  men det
Higper nagne  hestrivivingen av ches farin e
mated. Ten artikel pubbeerad i The Arlanc

L som ot ar mducneers envander Tnsleeram]

Or &t Uts pd endra mannz=kor som beriitar om sty
Kindelses”

mira firen kar Gt en delatt referera till iagens

dber som “perf - el namn som

de och presta-

tron. Bt mer adckval begrepp kanske sore purascasla

mesher, eftersam de fmjarr hiradsak enafipz reanoner
som forntsa Her massanodiering, snarmre sn relstioner fran
ek liver Jag sor mer av den stindigt socxkersdnna
Tikmok-lillehraran Tapher Jin vad jag see av min egen lil-
Icbroy, trots att jag foljer dem Déda.
1den
da ar at

e Insmg rams
wester. Blde Kt
deladeinlage moed sly;
aeain’, Budskapet var cakelt
i ill hora se za hildler ph mi
200 (W0 prersomer shrev iinrer ett upgeap sam
appen skulle drerind

wr”, Ouer
tealt hild-
aden garela cedningen
Ant peotesterna kommit frin Just infuencar k1l kan tye-
kas roarskt  de bordeju uppskatta att "professionclit con
tent” upprvarderys. Mea forimdringen har groctden dygta
By terringen mer sedrnavigerad och nheriinealip. Den inflo-
encar zam hygar en [Bljarkacy | miljankiagsen kan inte
angre rakna mod att autoratiskt hamaos 1 fanscas B3den.
ber rean med &t sprida reldam inn den sortens osi
kerhet [arstds irsamrade affarer. Protesterna hievannu #n
parminnedae e s s ppens mal ssllao averensstammes merd
den ensxilde any arens.
rgangligs digitala villkoren gor det allt
mcr uppenbartatt Ukes inte kan aviasas
sam en debnitiv maktimlikator. | ljuset av
detta ar det inte s3rskilt konstigt acs inlo-
encerns roll tyeks vara under oenfrhand-
verklist

lonsa
ictar et realityprogram, cn podeast, ot spunXimperium,
en lalkshow, en kokhok, ett nyhetshrev. en nnline-moszer
cloxs «ler ot Kadma
Kardashion-klanen ¢
Hadid urgie adgrawkande exenipel De slog igenom mad Ljilp
gy secanla medier, men har blivit mer restrikuve med vad de
agerrut foe st ge ot mor adklusivt intrvels Den unga supecn
Fuencem Pmma Cuamberbving shumade mad Yeanmeoch fior-
de e lingravheott [ran afenmlighezen innan han plét :
scrade ott kaffemark
klckh
Tystnad nllfar neroakn

arvandet ol kanducarmax A-lista
oll det som riddan 5

e krctsar frdn 1300 talet och

1t cn varld lingt ifrda dagens skraniga digitala sfar.

Men nog hyeks Bk ismeT vara sarta i spl i elag.

Fior tyx som mit, #n hiigst aktiv sncial hanidling,
om in

nde mek

Lixartad: den son
gelikar owch HIl

Sr(i.-m e
vid grekernas qgora - det:
samlades fir o hills mde
uiratta sffarer Parslkelicn
bigt shten, men nog hade den an
mbde nm Facehaok, Insragram ock Twimer. Verklizr nhao-

denidag,

p ditr anttkens minniskor
diskutera sambatilst)

V anske redan nu nostalgisk Binguer tllbaks will

den Hd d3 ens storsta hnviedbey var en dverakny facchank-

mz som dak nppo vart och vartannat sommentarsfile,

s deppigt atz vi blir enzammare i vira <krid-

mpenererdde vid den. Meén e poten-

3 clicktdratt det u uppcubart

for oss vad sociala medicr faktiskt ar et sattatt fen tim
me A nassera A et fponblick.

Skribent och redaktor pd SvD kultur bev
frizoe

Jug ot gondae




3. Svercka Daghladet taradag 19 anuan 2023

Under strecket

De asociala natverken
har for att stanna

De sociala medierna skulle koppla oss samman, men i dag ar det inte mycket
som skiljer Facebook, Instagram eller Tiktok fran traditionella underhall-
ningsmedier. | Under strecket-serien "Varlden som vantar” skriver SvD:s Lssy
Klingberg om de sociala nitverkens pigiende férvandlingsnummer.

#0 S0m appnar Inangram hehdver inre

wrolly inge (irrin des [Graan RimRlpper

markt som ctt "forcslaget inkagg” dyke

cpp. Det kan visa alldifrén en surfare som

tampas med manstery till #n korditar

snm manterar thopen marspantdrta  det
linns sanpolikt bard en sak som samuligy I3cares rekom-
menderade Himilipp har gemensamt de Rommer frin

ncr vilote kanoer.

Att Instegram storsatsar pavadeo for att halla jamna sicg
|nAja) metd rivalen Tiktok Zr ingen nyhet. Den ameri kans-
ka lotnappen pir som den a11id g anammarden funk-

) conkurrenten. Genom dren har
Instagram infdclival populira ept [ran Spapcr
Youtube, Tikiok och nu senast Be Real

Men videosstsningen &r vard att ttts narmarc pé, for
den ar kongenisl med ctt mer djupegécn aftc., Forand
ringen il strerar hur sociaky medier alle rerar Sy
mal att vara just medier, snaramean ng Instagram ar
lnce Ringre et sp 'a[ﬂ'iﬁ av vard pdateringar
fr an niira och kiira, utan |.u ninner om en interaktiv o~

nk en unaerhd Ining |m. l‘»«r ‘l'*n* &N [ n-'r--l»
ang mod distinktionen  teymeen signalerar att men har
crthelr annoclunda fOrhal
cehook har bygppt sina alpor imer hases
ral e sl a. Men s Tiktok ar uthbyte med heksanits
sebundirct. LIt kommer man inte | [Srsta hand 16r aw 22
vadminn oo, 1ran 16e a2 vad manniskar Kalare pd
Appens populasitet visar pé ctt peradigmskifte: frin ca
cra G u,.hm..-d tivitet L forsta hand gattut pd att nd man
anner, Bl en ddr malet 3r att nd manniskor vi
,-Ih ng Iun Intemelstit-
sen uppger baralo ) zade y.'&-u»‘ku
Tiktok-anvindarma at =
och ';'Ld&l en | a:d :.wl sEgUr

inte \i&’\kih r.err.\l .«rﬂ- mesl

rar offcntligt med dl.dlt. an reged ar u-t m.-_
mucd vaaner ut amlinge diga oacliners.

Ska man tra an Bopast, forfattzre och medietenretiker,
ar e snoala medhernas glansdapgar over Len artikel 1 The
AU‘uulc (101 2022) Iy

en cedinitiv
tecknar fram

hgintessant hist

Han konrasterar dagens sociala mudier mot
£Angzare dezocala natverken. Tianster sum Faocboo
My=pace (clicr for den .ldcn Six d.g (R -iloo... F
ter) <3 ldle i
mo aalak
den hir sorten
sociala medier
‘Som ke ursprunglies ':c nimuingen antvdde handlade

sacialy rdrverk om sarrmanapaling, snarare in ampib-
Hearing™, skriver han
; kullsociala
cina intuo
ducersa. Medd bidibaserade [nstagram inleds @nligt Nogos
tlen musderna soemsls motdhws-enalan, mar srvindare npp
as att publicera bilder for o nd ut tll 34 minga som
lige. Appen =Rilre sig acksl fein Yoamibe och FEe
oc miglighet all sjalvpubli tn S
satte anvandarens befintliga sockals narc
Ven kan man sverkligen, Bk Bagost. ma odec g
exncialame
varv s Dwec? {
vis [TeskKuming 4y de so
For i takt med guallcfier foch viinklare vall
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L | s Inte be 1slagram uton
< rlmnl ‘b .1 AT har i : rat vident|i-
deq mr:i odndliga scrollm?

imimalisten F |.1. erlrd fve
Snctears, Han hestriver hiur hile
: [nget var uttankt
15 artt man kw

herine héapre krav pd anvindarna owch det inneh3ll¢
ut. Programumes framstaller dagens Instagmam och Tikiok
som marknsdsplatder peielade wv sringd estaisia Romen-
ticner,

Dct finns cn ded att invandse  bide mot progreamme:s
problemstallningear och det scn itale tlitalet men det
ligper nage F heskrivivingen av ches 1
mated. Ten artikel pubbicerad i The Adlance
bekrifrar Lae Tilg

artdet vards
1 "Folk ¢
I &t Qs D8 Engdra mane
sivinedelser”
nyaatmrafiren Far fih en delont referera HTLG
ka u.edlr'x som “performance ne
: T pa bdde framdd
al begrepp kanske

mesher, eftersam de fmjarr hiradsak enafipz reanoner
som forntsa ter massancdiering, snarmre sn relstioner fran
g sar mer av den stindigr sockersdnna
n Tapher Jin vad jag see av min egen lil-
ag foljer dem béda.
ar bemarkelscn ty sociala medicr alltmer gl
1 likna andra underhdlinin psfnrm i
av anvindarna skapar material K #n maj :
atbemerade algocium
< hian och hennes sy<ter

Nras vacke Inswgrar

:u.n.n. Var cakg
liga hildler pi m wer”, Ouer
nrler et upprop saom braviie att hikd-
den garala cedningen
it frdn Just influencarkdll L.u_ we-
kas 1r0.11.-}': rdeju uppskatia ptt
lent” uppvaridc Mea forindrmgen ha

encar zam hygsr en @Bljarskary | miljankiagsen kan inte
Eangre rakna mod att automatiskt hamoa 1 fanscas Biden.
Jobber rean med att sprida reldam innebir den sortens osé
kerhet [arstds irsamrade affarer. Protesterna hievannu #n
parminnedae e s s ppens mal ssllao averensstammes merd
den ensiilde anvindarens.

gangligs digitals villkoren 201 de lqu
uppenl 3
som en debnitiv maktmielikats
detta ar det inte sArskilt ‘le'l,\li‘;’f art inllo-
e 0 roll tveks vara under oenfrhand-
el Hi ot efteruakuad Inte el

l msamma) kanaler bo .21 socigla ﬂ}.ul'.l guvsetl om

dctar ott realityprogran, ce podeast, ¢ttt spunkimpenium,

en lalkshow, en kokhok, ett nyhetshrev. en nnline-moszer

cloxs «ller -tH .--h Tarke

och Bella

o mad kjilp

& mod vad de

& Den unga supecn

Fuencem Fmma Chamber L ine shimade n—-1 Yeanmhene h'mr-
fe c-". HE T | ot (130 affenligheten innan han piasli;

Hn lltz-.L 1 SO h modicr &retsdman i L’.’.l;li-, fran
khckharvnde: ol kanducarmax A-lista

Ty=tnad nllfar neroaktw tynpd ol det somm rivian s
skrew Susan Sontag [ e4s3n "Tysimadens estatii” irdn 15GS.
TexTEn 1 |1.“f‘."<“fr! nadenseffekrer | komsten, Hreram-
ren och inom mtcllcktuclls kret fran 1300 talet och
framét o varld lingt ifrda dagens skyaniga digitala sfar.
Men nog tyeks Fknande mek arta i spelidag.
My nad Ar, 83 som o, #n aktiv sncial hanidling,
om in aveedd am markera avstind. Aven om det bland
dagens Kix sig om nigon varakug rl-
baudsk retratt num gheten tyehs konsclvensen vars
Lixartad: don s or 51 fréan sua samtids

ikar owch Hilk<k

g dir ..u(.l-(e.: o
, diskutera sam?

nten, men nog hade den & gitighct nlr man
nm Rcehaok Ir.. ApT mo"r I..’-nﬂ‘ "«rkll e h-'n-

den Hd d3 ens storsea hnvidbey var en dsverakny facchank-
slaknng som dak npps vart och vartannat sommentarsfile.
Det kan tyckas deppigt atz vi blir enzammare i vira <krid-
 algertimpenererade videoliiden Men én poten-
licktaratt det T uppenbart

sattatt fRen tim

Att Instagram storsatsar pa video for att
halla jamna steg med rivalen Tiktok ar
ingen nyhet. Men videosatsningen ar vard
att titta narmare pa, for den ar kongenial
med ett mer djupgaende skifte
Forandringen illustrerar hur sociala medier
allt tydligare ror sig mot att vara just
medier, snarare an natverk. Instagram ar
inte langre ett smaputtrigt flode av
vardagsuppdateringar fran nara och kara,
utan paminner om en interaktiv tv-tabla
dar alla program sands samtidigt.
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Under strecket

De asociala natverken
ar har for att stanna

De sociala medierna skulle koppla oss samman, men i dag ar det inte mycket
som skiljer Facebook, Instagram eller Tiktok fran traditionella underhall-
ningsmedier. | Under strecket-serien "Varlden som vantar” skriver SvD:s Lssy

,

&N som appnar nangram hehdver inre
wrolly inge (irrin des [Graan RimRlpper
markt som ctt "forcslaget inkagg” dyke
cpp. Det kan visa alldifrén en surfare som
tampas med manstervagor tll #n korditar
snm manterar thopen marspantdrta  det
linns sanpolikt bard en sak som samuligy I3cares rekom-
menderade Himilipp har gemensamt de Rommer frin
soncr vilote kanner.
Att Instagram st wdeo for att hdlla jamna steg
) 'ln| rivalen Tiktok ar 5 rn nyhel. Den amerikans-
anammarden funk-
1. Genom dwen har
Ii'-'.u pop a koncept [ran Spapchat,
, TIKtoK och nu set I

Men videosatsningen &r vard att ttts narmearc pé, for
den ar kongenial med ctt mer djupgécad s}Jts. Fordnd
ringen i ustrerar hur sociaky medier alle ¢
mal att vara just mediesr, snaramean nah r—k Instagram ar
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Han sterar dagens sociala medier mot &
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Sovm tdken ursprungligs bendmningen antvdde handlade

lingberg om de sociala nfitverkens pigiende forvandlingsnummer.
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inom infucoccrbras
ionmalisten widerlurd dver hur Instage
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mcr uppenbe

som en debnitiv maktimikato

detta ar det inte <Arskilt konstigt ace inllo-
encerns roll tveks vara under o

psamma) kanaler bortom sociala medicr  osvsetl om

rott realityprogram, e podeast, oft spunkimperium,
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download CV How is an interface that foregrounds our friend count changing conceptions of
friendship? Who benefits when a software system can intuit how we feel? What
changes in democracy and society when platforms designed for growth and
engagement become our primary window to the wider world? To examine

short bio questions like these, he constructs interactive experiences, machines, and systems

that make the familiar unfamiliar, revealing the ways that software prescribes our

behavior and thus, how it changes who we are.
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Artist Ben Grosser focuses on the cultural, social, and political
effects of software. How is an interface that foregrounds our friend
count changing conceptions of friendship? Who benefits when a
software system can register how we feel? What changes in
democracy and society when platforms designed for growth and
engagement become our primary window to the wider world?

To examine questions like these, he constructs interactive
experiences, machines, and systems that make the familiar
unfamiliar, revealing the ways that software prescribes our behavior
and thus, how it changes who we are.

https://bengrosser.com/projects/
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