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Introduktion: Digital historia

DIKMO1 (7,5 hp)

Professor Pelle Snickars
Institutionen for kulturvetenskaper
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Tourists take tea atop the Great Pyramid. 1938.
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l. POLISH —A piece of silver-
plated copper is polished unth

a soft cloth until the surface s
marror-like.

Il. SENSITIZE — In a dark room,
the plate 1s exposed to iodine,
bromine or chlorine fumes to
make the plate light-sensitive.

V. FIX — The plate 1s bathed

i hyposulphite of soda, which

removes the developing compound.
. VL. GILDING — 7 7%e plate 15

lIl. LOAD AND EXPOSE — 7 %e coated with gold chloride, to

plate is inserted into the camera.  protect the image.

The protectwe shde 15 removed, ||, MOUNT — The finished

and the plate 1s exposed. daguerreolype is protected by
| IV. DEVELOP — The plate 1s a sheet of glass with a border,
I developed by the vapors of usually brass, and placed into
heated mercury. a frame.
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A DEN FRANSKE AMATORFOTOGRAFEN och forfattaren Maxime
Du Camp reste under slutet av 1840-talet i Egypten, Nubien
(norra Sudan) och Syrien dir han - tillsammans med reskamra-
ten Gustave Flaubert - fotograferade arkeologiska kvarlimningar.
Du Camp var sjilvlird som fotograf; bilderna var i regel frontala
och publicerades i boken, Egypte, Nubie, Palestine et Syrie. Dessins
photographiques recueillis pendant les années 1849, 1850 et 1851. Flaubert

var mer skeptisk till reskamratens utdragna fotograferande; ”les
temples égyptiens m’embétent profondément”, templen trikar

ut mig rejilt, skrev han i sin dagbok.
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Narmerpaletten - en 63 cm hog reliefdekorerad palett av
siltsten fran tiden for Egyptens enande (cirka 3000 f.Kr.),
patraffad 1898 vid brittiska utgravningar i Hierakonpolis,
Egypten.

Pa framsidan avbildas en harskare vid namn Narmer med
Nedre Egyptens roda krona, pa baksidan densamme med
Ovre Egyptens vita krona. Narmerpalettens éverdel flankeras
av hornprydda huvuden som garna forknippas med gudinnan
Hathor.



uj:”; Sketchfab EexpLore FOR BUSINESS

Narmer Palette

3D Model

Add To Embed Report

Triangles: 59.5k Vertices: 39.9k

The Narmer Palette, It contains some of the earliest hieroglyphic inscriptions ever found, dated
officially 3200-3000 BC (Circa)

https://sketchfab.com/3d-models/narmer-palette-17cfdb473f4a4888b0e957d47aff6d8e






4 Al Overview

Digital historia ar ett falt som anvander digitala verktyg och metoder for att forska
om, analysera och presentera historiskt material. w Wikipedia

Vad ingar i digital historia?

e Digitala arkiv och databaser: Sokbara samlingar av historiska kallor, som
digitaliserade dagstidningar, bocker, brev och bilder (till exempel via
DigitaltMuseum). =¥ DigitaltMuseum +1

e Analysmetoder: Anvandning av textmining, kvantitativ historia, natverksanalys och
geografiska informationssystem (GIS) for att bearbeta stora mangder historisk
data. # LNU +1

Formedling och publik historia: Interaktiva tidslinjer, 3D-rekonstruktioner av
historiska miljoer, virtuella museer och digitala utstallningar som gor historien
tillganglig for en bredare publik. == DigitaltMuseum +1

Resurskritik: Ett vaxande fokus pa att kritiskt granska hur digitalisering och algoritmer
paverkar vilka kallor som bevaras och hur vi tolkar det forflutna. @ Goteborgs universitet +1
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identify a Nazi killer
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At Last, a Name for the Murderous Face

in a Holocaust Photo

With the help of A.lL, a historian has identified the killer in a 1941
image that defined the savagery of the Nazi regime.

By Alexander Nazaryan

Published Nov. 28, 2025 Updated Dec. 2, 2025
Leer en espanol

Sign up for Science Times Get stories that capture the wonders of nature,
the cosmos and the human body. Get it sent to your inbox.

One man kneels at the edge of a pit filled with bodies. He knows that,
within moments, he will be dead. His drawn face burns with defiance.
Behind him stands a uniformed, bespectacled Nazi soldier. In his
extended right arm, the soldier holds a pistol, just inches from his
victim’s skull. A crowd of other Germans stands watching, curious but
undisturbed.

This harrowing scene, captured in a 1941 photograph known as “The

Last Jew in Vinnitsa,” became an iconic image of the Holocaust for the
way it captured the banal savagery of mass slaughter. But for decades,
nobody could answer the most basic question the photograph posed:
Who were these two men?

That mystery was partly solved last month by Jurgen Matthaus, who
recently retired from his post as the head of research at the U.S.
Holocaust Memorial Museum in Washington, D.C. According to an
article he wrote for the September issue of The Journal of Historical
Studies, a German-language publication, the killer was Jakobus Onnen,
34, a former teacher from the town of Tichelwarf, near the German
border with the Netherlands. After one of Mr. Onnen’s living relatives

provided Dr. Matthaus with family photos, an artificial intelligence tool
made the match with 99.9 percent confidence.

The photo was brought to light by a Holocaust survivor, Al Moss, during the trial of the Nazi

official Adolf Eichmann. Associated Press

“It’s just stunning,” said Christopher R. Browning, a scho oL
written several books about the Holocaust. Dr. Browning il ”
rare for Holocaust photographs to contain so much detail
perpetrators and victims alike. “That’s why the photogra
powerful.”

Historians have long struggled to understand the psycho
makeup of the Holocaust’s perpetrators, some of whom
educated, prosperous professionals in early middle age, a
fanatical young men. In postwar trials, they claimed that
no antisemitic sentiments.

Dr. Browning’s 1992 book “Ordinary Men” upended how s
understand the Nazi henchmen who murdered six millio
millions of other people they considered opponents, inclu
homosexuals, communists and Jehovah’s Witnesses. Imb

of propaganda and discouraged from independent thoug
them committed genocide out of what they perversely be
professional obligation.



Jurgen Matthaus

Judenmord in Berdyciv

Deutungsfortschritte und Erkenntnisgrenzen im Umgang
mit einem ikonischen Holocaust-Foto

Eine Forschungsnotiz in der Zeitschrift Holocaust and Genocide Studies (HGS), in
der ich Anfang 2024 zu einem der bekanntesten und am breitesten publizierten
Holocaust-Fotos (siehe die Abbildung auf der niachsten Seite) anhand bisher unbekann-
ter Quellen neue Einblicke bieten konnte, besprach der Historiker Sven Felix Kellerhoft
in einem Beitrag der Tageszeitung Die Welt unter der Uberschrift ,,Diese Bildikone des
Judenmordes ist endlich entschliisselt.“! Das trifft ein Stiick weit zu; dennoch ist auch
geschichtliche Erkenntnis, die Tiiren zum besseren Verstindnis 6ffnet, immer nur ein
Anfang im Prozess der Anndherung an historische Realitdt. Dass das Foto iiber die
nun mogliche Identifikation von Tatort und Tatzeit — die ukrainische Stadt Berdy<iv
(dt.: Berditschew) am 28. Juli 1941 - nach wie vor historische Dechiffrierarbeit erfor-
dert, zeigten Zuschriften von Lesern des Artikels, die mehr tiber den Hintergrund der
Mordszene wissen wollten oder sich spekulativ zu Téter und Tat duflerten.

Zumindest an der Einheitszugehorigkeit des Schiitzen bestand von Beginn an we-
nig Zweifel: Seine Uniform wies ihn als SS-Angehorigen im Rang eines Unteroffiziers
(SS-Unterscharfiihrer) aus, wahrscheinlich in den Reihen einer Einsatzgruppe der
Sicherheitspolizei und des SD - auf den Tatort bezogen: eines Kommandos der Einsatz-
gruppe C, die mit Beginn des deutschen Angriffs auf die Sowjetunion bis zum Friih-
jahr 1942 in der Ukraine mehr als 100000 Zivilisten, in erster Linie Juden, ermordete.?

1 Sven Felix Kellerhoff, Diese Bildikone des Judenmordes ist endlich entschliisselt, in: Die Welt
3.1.2024, https://www.welt.de/geschichte/article249280988/Holocaust-Diese-Bildikone-des-
Judenmordes-ist-endlich-entschluesselt.html. Ich danke Martin Ciippers, Raimond Hoffmann,
Anders Hast (Centre for Image Analysis, Uppsala University, Schweden), Annique Mossou
und besonders Yorck Olaf Schumacher mit den Bellingcat Discord Community-Mitgliedern
Aeryn, Lilittee und Subtle Knife fiir ihre Hilfe bei den Recherchen zu diesem Text und fiir
Kommentare zum Manuskript.

Siehe Dieter Pohl, Die Einsatzgruppe C 1941/42, in: Peter Klein (Hrsg.), Die Einsatzgruppen
in der besetzten Sowjetunion 1941/42. Die Tatigkeits- und Lageberichte des Chefs der Sicher-
heitspolizei und des SD, Berlin 1997, S. 71-87; Klaus-Michael Mallmann/Andrej Angrick/Jiir-
gen Matthaus/Martin Ciippers u.a. (Hrsg.), Deutsche Berichte aus dem Osten. Dokumente der
Einsatzgruppen in der Sowjetunion, 3 Bde., Darmstadt 2011-2014; Christian Schmittwilken,

ZFG 73 (2025) 9
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Walter Materna papers
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Walter Materna papers

FILE 1: PHOTOGRAPHS 1941

Documents (39)

v Series 1: World War | Diaries 1916-1930
File 1: Vol. 1 1917
File 2: Vol. 1, loose material Circa 1916-1930
File 3: Vol. 3 Circa 1917-1918
File 3: Vol. 3, loose material Circa 1917-1918
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Overview

Description

The Walter Materna papers include Materna’s World War | diaries (volumes 1, 3, and 4),
World War |l diaries (volumes 1-3, 5-10, 13-17), additional World War Il photographs, nine
volumes of miscellaneous booklets and ledgers, and loose materials that had been
iInserted between the pages of the diaries and volumes.

Materna’s World War |l diaries describe events in Poland (Generalgouvernement), Ukraine
(Kharkiv, Berdychiv, Donetsk, Dnipro), and Russia (Voronezh, Livny). The diaries include
numerous antisemitic statements and descriptions of local Jewish populations by
Materna, including a description of a mass shooting of Jews inside the citadel of
Berditchev (Berdychiv) dated July 28, 1941. The diaries also include a description of an
execution by martial law of non-dewish civilians over which Materna presided as the rank
highest officer of his unit. The diaries include inserted World War |l and immediate post-
war materials such as clippings, leaflets, photographs, programs, telegrams, and
personal documents.




frscﬁig/gung von Juden durch die SS
in der Zitadelle Berditschew

28. Tuli 1941
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© Google Maps 2019

Abb. 2: Plan der Zitadelle von 1817 Abb. 3: Historisches Luftbild, ca. 1939
© Wikimedia Commons CC BY-SA 4.0 | Autor: Vi Ko © https://berdicheva.net/

Abb. 5: Aktuelles Luftbild mit den Identifizierungsmerkmalen (rote, griine, blaue Linie)
und der wahrscheinlichen Position der Grube in der Zitadelle, der Opfer sowie dem
Blickwinkel des Fotografen (weifie Linien) fiir das Originalbild (Abb. 1).

Das auf dem Originalbild mit griiner Markierung bezeichnete Haus mit den
charakteristischen Schornsteinen ist hier nicht zu sehen, aber auf dem historischen
Luftbild klar zu erkennen (Abb. 3, dort unten links).

Die auf den neueren Aufnahmen sichtbaren Gebdaude im Bereich der Markierung mit
blauer Linie existierten 1941 noch nicht in der aktuellen Form (vgl. Abb. 2: Plan von 1817).

Abb 4: Aktuelles Lu&blld © Google Earth 2025 Geograﬁsche Position: 49053'52.6"N 28034'27.2"E
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Matthdus 2025:

“Onnens cjj%r fc’frﬁﬁ’r dock namnlost och okdnt. Aven om ]afatsen

f()'r hans dod kan Begrémsas till ett hanterbart omrdde och
cfagen fo'r hans mord kan faststéiffas med Viss séiﬁerﬁet, saknas
rudimentdr information om hans [iv fc’)'re motet med mordaren.

Fallet illustrerar Eegréinsningar i historisk forsﬁning ndr det
géi[[ér att ﬁ)'rso'ﬁa Befria en person fr&‘in den reduktion till Jaassi\/t

cjj%rsﬁogo som ﬁ)togrogcen owso‘ig.

Ytter[igare fotoanafytisﬁa ti[[véigagdngssdtt, tvéirvetensﬁogaﬁ’ a
ey g cma[yser av kldder, gester och sdrskilt mannens uttrycﬁ.fu[fa

anhand archivalischer Vergleichsfotos

ansiﬁtsuttrycﬁ, kan m@’figen vara till ﬁjago har,”
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DIKMO1 Digital historia — en osedvanligt forskningsorienterad masterkurs ...
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SwePrint dr en ny infrastruktur som under de kommande fem dren avser att bygga upp en nationell digital infrastruktur som

ger tillgang till stora mangder svenskt tryck, bade som enstaka bocker och kurerade datamangder. Syftet ar att stodja all
forskning som inbegriper analys av svenskt tryck genom att etablera en digital plattform, massdigitisera svenskt tryck och
aggregera och samla in tidigare digitiserat textmaterial. SwePrint kommer att sakerstalla Iattillganglig och férenklad
forskartillgang till badde aldre tryck och mer samtida bécker - inklusive hantering av rattighetsfragor - pa en gemensam

plattform. Infrastrukturen kommer ocksa att erbjuda stéd for avancerade digitala analysmetoder.

SwePrint finansieras till hdlften av Vetenskapsradet och av ett konsortium bestaende av universiteten i Lund, Umesg,
Uppsala, Stockholm och Géteborg, samt Kungliga biblioteket (KB). Svenska Akademien stédjer ocksa SwePrint finansiellt.
Infrastrukturen leds av Lunds universitet; den ar férlagd till KB (och datalaboratoriet KB-labb), samt till respektive

universitetsbibliotek.

MODERNA TIDER 1936

Blogg

Om forskningsprojektet
Dataset

Medverkande
Publikationer & resultat
In English

Teknikhistoria och digitaliseringens specificitet - RED. JENNY ATTEMARK-GILLGREN & PELLE SNICKARS

rodve al8len.

DIGITALA

MODELLER

2

Vad ser och hér samtida algoritmer fér ménsterigenkinning nir de appliceras p& mediehistoriskt
kdllmaterial?
All historieskrivning kriver tolkningsarbete, men vilka algoritmiska uttolkningar av det forflutna dstadkommer mjukvara? Moderna

tider 1936 &r ett empiriskt orienterat forskningsprojekt som studerar hur maskiner tolkar vardagliga modernitetssymboler i
medialt arkivmaterial frin 1936.

Med utgdngspunkt | fotografiska och audiovisuella samlingar analyserar projektet hur modernt Sverige egentligen var, samtidigt
som det utforskar hur datadrivna metoder kan hjilpa oss férsta modernitetens historia pa nya siitt.

LAS MER —

20 MAR 2024 9 NOV 2023
SYNTETISK MEDIEHISTORIA MODERNA TIDER 1936 PA FLICKR

1 LUNDS UNIVERSITET




... alla forelasningar finns att ladda ned som PDF pa min sajt:

® [ v < = pellesnickars.se e N +
Pelle Snickars Blogg Artiklar & bokkapitel Bécker Arkiv Kontakt In English
Kontakt

E-post: pelle.snickars [at] kultur.lu.se Aktuella projekt

Mobil: 073 047 35 18 Moderna tider 1936 (Riksbankens jubileumsfond) - mer information pa projektsajten
Modernatider1936.

Nuvarande arbetsadress:
Linde iifivarsitat DIGARYV - Digitalisering och tillgangliggorande av kulturarvssamlingar (som jag

- s k [ f A Nasl - inf i a projektsajten DIGARV.
LUX Institutionen fér kulturvetenskaper oordinerar med professor Anna Naslund) - mer information pa projektsajten DIG

22100 Lund Bokserien Mediehistoriskt arkiv

Fritt fotografi att anvanda i press och media pa mig finns har:

RSS

Vill du prenumerera pa denna blogg? Du har RSS-flodet hér.

Om Pelle

Pelle Snickars ar professor i digitala kulturer vid Lunds universitet. All information pa denna sajt (som exempelvis bocker och artiklar) ar CC-licensierad -
erkannande, icke-kommersiell, inga bearbetningar 3.0 - anvand och sprid garna mina texter.
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Las upp det forflutna med Al

Operativsystemet for skriftligt kulturarv

byggt och dgt av en gemenskap med 250+ intressenter och 500 000 anvindare.

& V@YANT

see through your text

PROMPT
What is happening in the scene?

REASONING

The image depicts a historical scene of soldiers standing near a trench filled with dead bodies. The
soldiers are dressed in military uniforms, with some appearing to be in formation or observing the
trench. The trench is dug into the ground, and the bodies are lying on the ground around it, suggesting
a recent burial or mass casualty event. The black and white photograph adds to the somber and grim
atmosphere of the scene. The soldiers are positioned both near and far from the trench, emphasizing
the scale of the tragedy.

RESULT

A black and white photograph shows soldiers standing near a trench filled with dead bodies. The
trench is dug into the ground, and the bodies are lying on the ground around it. Some soldiers appear
to be in formation or observing the scene. The soldiers are dressed in military uniforms.

{8} moondream3.1-9B-A2B (© GPU inference: 366ms on H100 80GB HBM3, network: 3444ms - Powered by Photon ' »
y Add Texts REO?

® 739in /125 out

<> Show Code > Open Upload v Reveal

Voyant Tools is a web-based reading and analysis environment for digital texts.

... tmligen langa tre-timmars-forelasningar - men med praktiska moment ...



Examination

Salstentan kommer att vara uppdelad i tva sektioner -
fem kortfragor och en essafraga. Pa den senare kan du
valja mellan tva olika alternativ dar ni antingen ska

svara pa A eller B.

Pa kortfragorna kommer ni att max fa tre poang pa
vardera fraga. Pa essafragan max tio poang.

Totalt alltsa tjugofem poadng - fér val godkant kravs
arton poang, foér godkant racker tolv poang.

... Vi aterkommer till salstentan pa sista forelasningen 24/11



Kurslitteratur



RIKSDAGEN

Kurshtteratur_ DIKMO1




Walter Benjamin
Bild och dialektik

HANNU SALMI

What 1s
Digital History?

. kan ju ﬁ)'rstcis ocksd inhandlas ﬁfsisﬁa format

DANGEROUS ART
TEXT MINING

A METHODOLOGY FOR DIGITAL HISTORY

I
i

The Politics of Mass Digitization

Nanna Bonde Thylstrup

il
Wi {IWI.LI .

| | N Ihi |

J I II I b Il jl 'll "II | M\ lI l‘ l
II Nl I | (L 0 LR
i

L

I I II I|Illl" h I

s

HISTORY ¥
IN THE
 AGE OF
“ABUNDANCE?
How
" the web
Y transforming
* historical ¢
Y research
IAN
Y MILLIGAN

Digital
History

| 1 "i
| f oA

)

\ fw ‘?;4‘04

’J (')
11.,/ &.,7 lt/g/', *ze/xu él/g/ \.71107

i, / 7, / y
o/ nesenling L the V ast on the Wed

di Daniel J. Cohen & Roy Rosenzweiy

=



Syntax error

Thematic Issue Al & history, Journal of Digital History nr 8
(kommande) host 2026



Syntax error

: o} hést 2024



Symntax error

O

Journal of
Digital History

kernel

python3

status
off

Introduction

Data and methods
Term frequencies

Results
Term frequencies

Discussion
Early post-war years

Conclusion

Bibliography

O O o0 o0 o0 O

A

o \_J
Journal Articles & Issues Abstract Submission Guidelines for Authors Preview Notebook About
Article published in Open Access — Varia ‘ M Cite ‘ <> Play with the article

2025

Debates on a Burden: Exploring
the Connotations of the
Wehrmacht in Post-War
German Politics

Maximilian C. Teich

University of Passau

Abstract

[ political history ] [ parliamentary history ] [ word embeddings ] [ discourse analysis ]

This paper investigates the evolving connotations of the Wehrmacht in post-war German
parliamentary politics. By analysing term frequencies and comparing diachronic word
embeddings on a corpus of German parliamentary debates, we measure prevalence and

context of references to the Wehrmacht over time. The results show that the Wehrmacht went

from being a prominent issue of defence and welfare policies to near irrelevance by the 1960s.

They also indicate that the resurgent post-reunification controversies on the Wehrmacht's war

crimes did not mark a radical shift in political culture, but followed a decades-long trend of

NARRATIVE
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DATA & CODE



DIKIVIO01 = tre artiklar online

Andreas Fickers & Frédéric Clavert, “On pyramids, prisms, and scalable reading”, Journal

of Digital History nr 1, 2021 — https://journalotdig

Programming Historian: Computer Vision for t

italhistory.org/en/article/[XupS3QAeNgb

he Humanities: An Introduction to Deep

Learning for Image Classification (2022) - https://programminghistorian.org/en/lessons/

computer-vision-deep-learning-pt1

Maximilian C. Teich, "Debates on a Burden: Exp

oring the Connotations of the Wehrmacht

in Post-War German Politics”, Journal of Digital History nr 1, 2025 - https://
journalofdigitalhistory.org/en/article/BHMHNQKJaSWT
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LEsanvisningar & rorel@sningar

Kurslitteratur kommer torstas att ligga till grund tor kursen —
och jag kommer att introducera de flesta texter pa en eller
annan forelasning. Vad som foljer ar tentativa lasanvisningar
— det ar tforstas bra att forbereda sig ...

Sidanvisningar for all kurslitteratur aterfinns alltsa i denna
introduktion (ladda ned som PDF).
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Reflektioner kring forskningsarbete med storskaliga
textuella dataset som historisk empiri

PELLE SNICKARS Lunds universitet

I forskningsprojektet "Vilfirdsstaten analyserad” (1945-1989) arbetar vi med oli-
ka typer av algoritmisk textanalys av storskalig empiri fran politikens sfdr (digita-
liserat riksdagstryck och statliga offentliga utredningar under perioden), dagspress
och skénlitteratur. Svensk efterkrigstid dr en val utforskad period, men genom att
applicera digitala metoder pd kurerade dataset kan politikens, nyhetsmediernas
och kulturens sféirer granskas pa nytt. I artikeln presenteras vdr digitala historie-
forskning, men fokus ligger frdmst pd erfarenheter och reflektioner kring det prak-
tiska hantverket med att arbeta med storskalig empiri, pd iordningstdllande av da-
taset och datakurering, samt de mojligheter och tillkortakommanden som sadana
forskningspraktiker inbegriper.

"Empiri 4r datainsamling genom vetenskapliga undersokningar av verk-
ligheten”, kan man l4sa pd Wikipedia. Men hur &r egentligen begrepp
som empiri och data relaterade? Det &r forstds en omtvistad friga. Men
den kan understkas empiriskt — exempelvis genom att studera versions-
historiken av artikelposten om just empiri pd Wikipedia. Aven pé virt
svenska sprik dr data om posten omfattande: under fliken "Visa historik”
dterfinns hundratals indringar publicerade under snart 20 ars tid. "Empi-
ri dr vetenskapliga undersdkningar av verkligheten”, hette det i den f6rsta
artikelversionen frdn 2002. Nigra ir senare hade den inledande mening-
en dndrats till: "Empiri innebédr nir manniskan bygger en slutsats utav
vara sinnen”, en nigot 4lderdomlig formulering, men inte uppseende-
vickande eftersom svenskt innehéll pd Wikipedia ibland baserar sig pa

Artikeln har granskats av tva externa lektérer enligt modellen double blind peer review.

Pelle Snickars (f. 1971) ar professor i digitala kulturer vid Lunds universitet. Han leder for-
skningsprojekten "Vilfirdsstaten analyserad. Textanalys och modellering av svensk politik,
media och kultur, 1945-1989” (Vetenskapsridet) och "Moderna Tider 1936” (Riksbankens
Jubileumsfond).

E-post: pelle.snickars@kultur.lu.se

HISTORISK TIDSKRIFT 14213« 2022
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Reflektioner kring forskningsarbete med storskaliga
textuella dataset som historisk empiri

PELLE SNICKARS Lunds universitet

I forskningsprojektet "Viilfirdsstaten analyserad” (1945-1989) arbetar vi med oli-
ka typer av algoritmisk textanalys av storskalig empiri frdan politikens sfdr (digita-
liserat riksdagstryck och statliga offentliga utredningar under perioden), dagspress
och skénlitteratur. Svensk efterkrigstid dr en vdl utforskad period, men genom att
applicera digitala metoder pd kurerade dataset kan politikens, nyhetsmediernas
och kulturens sféirer granskas pd nytt. I artikeln presenteras vadr digitala historie-
forskning, men fokus ligger frimst pd erfarenheter och reflektioner kring det prak-
tiska hantverket med att arbeta med storskalig empiri, pa iordningstdllande av da-
taset och datakurering, samt de mdéjligheter och tillkortakommanden som sadana
forskningspraktiker inbegriper.

"Empiri 4r datainsamling genom vetenskapliga undersékningar av verk-
ligheten”, kan man ldsa pd Wikipedia. Men hur ir egentligen begrepp
som empiri och data relaterade? Det ir forstds en omtvistad friga. Men
den kan undersdkas empiriskt — exempelvis genom att studera versions-
historiken av artikelposten om just empiri pd Wikipedia. Aven pa vart
svenska sprik dr data om posten omfattande: under fliken "Visa historik”
dterfinns hundratals indringar publicerade under snart 20 irs tid. "Empi-
ri 4r vetenskapliga undersékningar av verkligheten”, hette det i den forsta
artikelversionen frin 2002. Ndgra ir senare hade den inledande mening-
en #ndrats till: "Empiri innebdr ndr minniskan bygger en slutsats utav
vara sinnen”, en ndgot dlderdomlig formulering, men inte uppseende-
vickande eftersom svenskt innehall pd Wikipedia ibland baserar sig pé

Artikeln har granskats av tva externa lektorer enligt modellen double blind peer review.

Pelle Snickars (f. 1971) ar professor i digitala kulturer vid Lunds universitet. Han leder for-
skningsprojekten "Vilfirdsstaten analyserad. Textanalys och modellering av svensk politik,
media och kultur, 1945-1989” (Vetenskapsridet) och "Moderna Tider 1936” (Riksbankens
Jubileumsfond).

E-post: pelle.snickars@kultur.lu.se

HISTORISK TIDSKRIFT 14213 « 2022
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Temamodellering av statliga offentliga
utredningar 1945-1989

Pelle Snickars

Det var en gang for linge sedan som datamaskinen uppfanns, "dirmed
inleddes en ny epok”. Inledningsraderna i Olof Johannessons Sagan om den
stora datamaskinen. En vision (1966) har visat sig vara nirmast profetiska.
Dataidlderns ankomst innebar en lika snabb som "fantastisk utveckling
som omvandlat de primitiva fordatiska samhillena och sammansmilt dem
till vir tids fullindade organisation”, diir "teletotal” inkade samman alla
“dator” i ett nitverk. Johannessons vision var visserligen en 6verdrift, en
sorts datadystopi dir datorna tagit makten efter en katastrof, En "vacker
dag strejkade teletotalen”, den superdator som styrde allt. Direfter utbrit
panik: all strom frsvann. Forst genom assistans frin “rymdkolonier” kunde
datorna helt éverta herravilder.

Utan skonlitteraturens spegling av kultur och samhille ir det svart att fa
korn pa den tid som varit (cller kommer). Men hos Johannesson skvallrade
rubriker som "Datan automatiserar” och "Datastyrd dataservice” om att de
formulerats pi 1960-talet; automatisk databehandling var ett av ditidens
modeord. Andi var Johannessons berattelse ovanligt framsynt. Férmodligen
var berittaren sjilv "en data”, som funderade Gver "problemet mianniskan”,
Men siker kan man inte vara. "Nir en historiker nitt fram till sin egen
tid, bér han rimligen ligga ned pennan™ att fortsiitta ir "act spekulera om
framtiden”. Men det var férstis det som Olof Johannesson — ett nam de plume
for fysikern (och senare Nobelpristagaren) Hannes Alfvén — dgnade sig at.*

1987 gav det lilla forlaget Pilgrim Press ut en nyutgiva av Sagan om den
stora datamaskinen som di sedan linge varit slutsild. Den innehall ett nytt
efterord av Alfvén, skriven vid en tidpunkt di persondatorn blivit alltmer
populir. Alfvén sig tillbaka pa den framtidsvision han en ging formulerat.
Sommaren 1966 hade han suttit "i en liten stuga pd Vistkusten” och borjat
skriva pi en saga for ett av barnbarnen. Det mirkliga var att ett slags data-
logisk tinkande si sakteliga hade smugit sig pa och tagit dver berittelsen.
For Alfvén var det diirfor "nog inte helt klart” om Johannesson i slutet av
boken var "en minniska, en data eller en hybrid” - en sorts robotkronikor.
Men Alfvén pipekade ocksd att hans vision inte bara var seience fiction; den

1 OlofJohannesson [Hannes Alfvén), Sagan om den stora datamakinen. En wision, Stock-
holm 1966, 5. 9, 137.

SCANDIA 8811

Inledning:
Digital historia
- 4n sen di?

PELLE SNICKARS

I ljudboksforetagets Storytel senaste drsredovisning kunde man lisa atc
under 2621 s var mer dn 7o procent av de ljudbdcker som “konsumera-
des” pa plattformen ildre titlar, vad som pi branschsprik kallas backlist.
Latt fornumstige framholls att "detta hjilper tidigare utgivna bocker och
forfarcarskap ate fi nytt liv och hitta nya malgrupper.™ Storytels (tidigare)
VD Jonas Tellander har dterkommande pipekat ate efterfrigan pi idldre
backer spelar en vikeig roll for tjiinstens stigande populariter. "Historiskt
s& har bokbranschen varit vildigt beroende av forsiljning av nya bocker.
Det har dndrats fullstindige nu.™

Men Storytel har knappast varit ensam om att dka utbudert av ildre
digiraliserar innehdll, ménstrer dr detsamma hos alla strémmande
medietjinster. Den som tittar pd Netflix ver ate dldre filmer successive
erbjuds - ibland av mer ovintat slag sisom den franske regissoren Pierre
Schoendorfers (mycket seviirda) bearbetningar av Indokinakriger frin
196¢-talet. Och pa Spotify har Daniel Ek alltsedan tjansten lanserades
2007 standigt pipekar atr "rediscovery is a critical part of how you listen
to music”.’ Idag dr det en sjilvklarhet, men det tog lang tid for musik-
branschen att inse att Spotifys sjilva struktur som databas - det vill saga
att tjinsten i princip var at likstilla med et stindige sviillande il
~ innebar ctt uppsving for ildre litar, inspelningar och artister. Om den
tradirionella musikhandeln alltid dragits med problem att intikeer frin nya
skivor snabbt dalade, s var situationen pd Spotify den motsatta: gamla
Idrar fick dar nyrr liv nir anviindare boraniserade i lirarkiver. I skrivande
stund har exempelvis Kate Bushs klassiker "Running up that hill” fran
1985 fitt en ecnorm ny publik genom Netflixserien Stranger things. Pi Spo-
tify har latens popularitet dkat med 9 coe procent och spelats fler dn 500
miljoner ginger.

Der siger nigot om vir tid atr den kommersiella mediebranschens
framtid delvis utspelar sig i det forflutna, Aven det forgingna forefaller
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MODELING MEDIA HISTORY
On topic models of Swedish media
politics 1945-1989

Pelle Snickars

In an explorative manner, this articke uses a data-driven digita! history set-up to focus on media pol-
iticaf issues in Sweden duning the second half of the twentieth century. By distant reading and topic
modeling @ dataset of 3100 Swedlish Government Official Reports between 1945 and 1989—a corpus
of some 87 million tokens—the articke gives a new perspective of how the Swedish state examined and
discussed media in general and media poiitics in particular. Topic modeling is a computational
method to study latent themes or discourses in a dataset by accentuating words that tend to co-
occur and together create different topics. Via o computational interrogation of the dataset in @
Jupyter Lab environment a number of media topics can be detected, They inckide the most
common words for each media topic, but also reveal tempoval periodizations when media political
Issues were foremost discussed as weil as other socletal topics that media was related to.

KEYWORDS digital media history; media politics; Swedish Government Official
Reports; topic modeling: digital humanities

The scale of empirical material used among media historians has usually been small
—some would even say tiny, A bunch of newspapers, maybe a few books or a small body
of films, radio or television programs, perhaps part of a broadcast archive, have been com-
piled to act as empirical evidence and verification of one's reasoning. Archival research is
frequently tedious—but also anecdotal; qualitative humanistic research practices can be

P Most media (but far from all) have consequently refrained from
scaling-up the nature of their arguments towards more general assumptions—with the
notable of and lofty I about media history character-

istic of so-called mediatization theory,' Yet due to digitization efforts at heritage insti-
tutions, issues of scale have during the last decade surfaced within media historical
work. With ional research it is now possible to examine empirical
materials consisting of hundreds of millions of words or large-scale datasets of historical
images, sound or film. As a result, it Is today feasible to envision media historical
studies that are broader in scope than just a decade ago. Digital newspaper archives
are the obvious ple—in a for book d as ‘an ' for media his-
torians—with large-scale datasets used, for example, to study text reuse in millions of
paqes.2 A number of media scholars have shown that computational methods can produc-
tively be applied to massive cultural heritage datasets to answer media historical research
questions.” The Media History Digital Library has, for instance, transformed the study of
film and broadcasting history, offering access to millions of pages of out-of-copyright
baoks and ines, Through its Arclight ¢ research hod:
have also been integrated into the study of media history.

Routiedge
R o © 2022 Informa UK Limited, wrading as Taylor & Francis Group.

Randanteckningar om svensk
mediepolitik 1920-1970
Ur temamodellering av 11 000 riksdagsprotokoll

PELLE SNICKARS®

Abstrake

1n an explorative manner, this article uses a data-driven digital history sez-up to focus
on how the Swedish Riksdag, its political parries and parliament members discussed
media issues. By distant reading and topic modeling a dataset of more than 11,500
parli y minutes - app Iy 405 million ch ers, covering a hundred-
year time period - the article gives a new perspective of Swedish media history in
general and national media politics in particular, The article uses the computational
method topic modeling to study latent themes ar discourses in the dataset (by ac-
centuating words that tend to co-occur) that together create different topics. The
article includes a number of media historical observations and findings, and the fre-
quent graphs also display interconnections berween different media topics, as well as
other socictal topics that media were related to.

Nyckelord: digital historia, medichistoria, temamodellering, Sveriges Riksdag.

Inledning

Vilka ar de tematiska idéer och rankefigurer som styrt svensk politik sedan
demokrarins inférande under tidigr 1900-ral? En sidan friga ir s omfar-
tande att den kan tyckas omoilig ate besvara, En statsvetare skulle mojligen
peka pd partiviisenders framvixe som et siiee are £ korn pa dvergripande
politiska diskurser, medan den ckonomiske historikern nog skulle leta
svar i nationalekonomins utveckling. Den g fvetna kvinnohistori-
kern skulle sikerligen framhilla centrala aktorer som exempelvis Lands-
féreningen for kvinnans politiska rostritt - bildad 1902 och upplést 1921
nar den allminna rostritten genomfordes - medan idéhistorikern med all
sikerhet skulle lyfra fram hur klassiska ideologier som liberalism, socialism
och konservatism varitavgorande. Ert antal tongivande nyckeltexter skulle

*Pelle Snickars ar professor | digieala kulturer vid Lunds —pellesnick i
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Cultural heritage as digital noise:
nineteenth century newspapers in
the digital archive

Johan Jarlbrink and Pelle Snickars
Department of Culture and Media Studies, Umed University, Umed, Sweden

Abstract

Purpose — The purpose of this paper is to explore and analyze the digitized newspaper collection at the
National Library of Sweden, focusing on cultural heritage as digital noise. In what specific ways are
newspapers transformed in the digitization process? If the digitized document is not the same as the source
document — is it still a historical record, or is it transformed into something else?
Design/methodology/approach — The authors have analyzed the XML files from Aftonbladet 1830 to 1862.
The most frequent newspaper words not matching a high-quality references corpus were selected
to zoom in on the noisiest part of the paper. The variety of the interpretations generated by optical character
recognition (OCR) was examined, as well as texts generated by auto-segmentation. The authors have made a
limited ethnographic study of the digitization process.

Findings — The research shows that the digital collection of Aftonbladet contains extreme amounts of noise:
millions of misinterpreted words generated by OCR, and millions of texts re-edited by the auto-segmentation
tool. How the tools work i1s mostly unknown to the staff involved in the digitization process? Sticking to any
idea of a provenance chain is hence impossible, since many steps have been outsourced to unknown factors
affecting the source document.

Originality/value — The detail examination of digitally transformed newspapers is valuable to scholars
depending on newspaper databases in their research. The paper also highlights the fact that libraries
outsourcing digitization processes run the risk of losing control over the quality of their collections.

Keywords Sweden, Archives, Documents, Accuracy, Print media, Auto-segmentation,
Character recognition equipment, Large-scale digitization
Paper type Research paper

Introduction

In October 1847, the telegraphic wire in St Germain outside of Paris was struck by lightning.
The Swedish newspaper Aftonbladet reported that a telegraph assistant at a station nearby
had discovered the demolished telegraph printing several letters on its own. Yet, according
to the paper, “since they were not coherent, he decided to signal the phrase used for T do not
understand.”” In doing so, however, he received “a heavy electric shock, which was followed
by a loud bang, sounding like a gunshot” (Aftonbladet, 1847).

Within a digitization project initiated by the National Library of Sweden, the 1847 October
copy of Aftonbladet was digitized in 2013 at the Swedish Media Conversion Centre.
The newspaper A ftonbladet, founded in 1830, was one of the key titles in nineteenth century
Sweden. It is often described as the first modern newspaper — consequently, it was also the
first newspaper to be completely digitized by the National Library. Then again, if a telegraph
struck by lightning in the late 1840s produced some real uncanny results, the same can be said
of present day digitization processes. The digital version of the paper with the lightning-
telegraph incident, in fact, literally reported that the struck assistant “saw a dazzling
light along the wires on the walls conducting electricity de visl devardigavid vardigavid
dejemte fullkomen ihdforvintparkerslagna forvintparkerslagna parkerslagna ken—tas till70
70 misvart fruktarsnart tAf eoch sisrans njes ¢j [...] which fell down in pieces, burning the
table and the floor.”

Digital Scholarship in the Humanities, 2023, 38, 830851
https://doi.org/10.1093/llc/fqac050
Advance access publication 16 September 2022
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Digital History and the Politics of Digitization
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Abstract

This research has been funded by The Torsten Soderberg Foundation.

Much has been made in recent years of the transformative potential of digital resources and historical data for historical research.
Historians seem to be flooded with retro-digitized and born-digital materials and tend to take these for granted, grateful for the op-
portunities they afford. In a research environment that increasingly privileges what is available online, the questions of why,
where, and how we can access what we can access, and how it affects historical research have become ever more urgent. This
article proposes a framework through which to contextualize the politics of (digital) heritage preservation, and a model to analyse
its most important political dimensions, drawing upon literature from the digital humanities and history as well as archival, library,
and information science. The first part will outline the global dimensions of the politics of digital cultural heritage, focusing on
developments between and within the Global North and South, framed within the broader context of the politics of heritage and
its preservation. The second part surveys the history and current state of digitization and offers a structured analysis of the pro-
cess of digitization and its political dimensions. Choices and decisions about selection for digitization, how to catalogue, classify,
and what metadata to add are all political in nature and have political consequences, and the same is true for access. The article
concludes with several recommendations and a plea to acknowledge the importance of digital cataloguing in enabling access to
the global human record.

observed. By the same token, the digitization of histori-
cal sources is not neutral. In a research environment
that increasingly privileges what is available online,
where non-digitized analogue archives are more and
more referred to as hidden, and old-fashioned brows-
ing is replaced by surgical discovery, we would do well
to start imagining what a world of historical scholar-
ship based upon digital resources looks like. The docu-
mentary record affects historical research in myriad
ways, something historians readily acknowledge when
traditional archives are concerned. Yet there seems to
be a discrepancy between the uptake of digital resour-
ces by historians and their appreciation and under-
standing of how these are created and how, more
generally, our online evidentiary basis is constituted
and shapes historical scholarship.

Most historians acknowledge the benefits and op-

1 Introduction

Much has been made in recent years of the transforma-
tive potential of digital resources and historical data
for historical research. Historians seem to be flooded
with retro-digitized and born-digital materials and tend
to take these for granted, grateful for the opportunities
they afford. As the late digital history pioneer Roy
Rosenzweig suggested two decades ago, historians
‘may be facing a fundamental paradigm shift from a
culture of scarcity to a culture of abundance’
(Rosenzweig, 2003, p. 739). Yet when historians talk
about digital abundance, they usually imply the Global
North, specifically Western Europe and North
America, and even there this abundance is still rarely
questioned and qualified, let alone contextualized in
time and space. Put simply, historians all too seldom

reflect on why, where, and how we can access, what . dheided by i d
we can access in the digital age, how it affects historical POXIMIEES: REOLOED, DY, TIECASHC deess: 0, dalo-

research, and what its global dimensions might look digitized sources yet the effects of digitization on his-
like torical research go beyond access. As digitization

entails a selection of already selected analog materials,
are repositories of carefully selected and curated collec- they find themselves'f‘acmg f’ld questions:as they navi-
tions and thus far from neutral: ‘No archive is inno-  8ate new and unfamiliar digital environments. How do

cent’, as Elizabeth Yale (2015, p. 332) succinctly digital resources shape the historical themes, topics,

Few historians would deny that archives and libraries

© The Author(s) 2022. Published by Oxford University Press on behalf of EADH.
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DIGITAL ARCHIVAL LITERACY FOR (ALL)
HISTORIANS*

Helle Strandgaard Jensen

For centuries, understanding archives has been key to historians' work. Within the last decades, the
increasing availability of sources in digital archives has fostered a growing need to understand how
the logics of these influence historical research. Because, even if the digital representations of the
individual sources might appear similar to those in analogue archives, using digital archives
impacts the work of historians in new ways. In this article, | offer an outline for a digital archival
literacy which supports a professional reflection on the everyday uses of digital archives. | propose
seeing the shift from analogue to digital archives as a shift in medium, which establishes a new set
of logics for the archival production, content, distribution and use. The framework draws upon
notions of media literacy developed within the British Cultural Studies tradition.

KEYWORDS twentieth century; archives; contemporary digital media; cultural
studies; media historiography; methodology; media literacy

In recent decades, digitisation of analogue collections has been high on the agenda
in archival institutions in affluent parts of the world. Prompted by the easy availability of
millions of new sources online scholars have begun to consider what this means to histori-
cal research.! However, most discussions have focused on changing research practices
rather than the digital archives themselves and the cyberinfrastructure in which they are
embedded.” The focus on end-users’ practices downplays the influence economic, techni-
cal and political aspects have on the possible uses of digital archives. However, these are
just as important as scholarly practices as they impact the availability, knowledge organis-
ation and accessibility of digital archives.

In this article, | argue why historians, no matter if their subfield, needs to be able
to question the economics, policies and systems design of digital archives. To that end,
| offer a framework for supporting a professional reflection on the ‘everyday use’ of
digital archives and the powerful forces that shape online content and availability.
The framework draws upon Stuart Hall's encoding/decoding model.®> Hall's model
sets out the parameters for a critical exploration of how the production, distribution
and circulation of media (in this case, digital archives) influence signifying practices

*The author would like to thank everyone who has contributed to this article. This includes the peer-reviewers
and the many employees in archival institutions who have endured an endless number of questions about
their digitised archives. A special thanks to Jane Winters, Henrik Bedker, Lara Putnam and Greg Bak without
whose encouragement this article would not have been published, and to the audience and organisors of
my keynotes at Cambridge Digital Humanities’” Maschine Reading the Archive 2018 and DHBenelux 2019
where | presented some of the ideas for this article.

This article has been republished with minor changes. These changes do not impact the academic content of
the article.
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Fabian Offert

On the Concept of History (in Foundation - -
Models) Walter Benjamin
Bild och dialektik

Abstract: What is the concept of history inherent in contemporary models of
visual culture like cL1P and DALL-E 22 This essay argues that, counter to the cor-
porate interests behind such models, any understanding of history facilitated by
them must be heavily politicized. This, the essay contends, is a result of a signif-
icant technical dependency on traditional forms of (re-)mediation. Polemically,
for cLip and crip-dependent generative models, the recent past is literally black
and white, and the distant past is actually made of marble. Moreover, proprie-
tary models like DALLE 2 are intentionally cut off from the historical record in
multiple ways as they are supposed to remain politically neutral and culturally
agnostic. One of the many consequences is a (visual) world in which, for instance,
fascism can never return because it is, paradoxically at the same time, censored
(we cannot talk about it), remediated (it is safely confined to a black-and-white
media prison), and erased (from the historical record).

Introduction

Any sufficiently complex technical object that exists in time has, in a sense, a
concept of history: a way that the past continues to exist for it, with contingen-
cies and omissions specific to its place and role in the world. This essay asks: what
is the concept of history that emerges from a specific class of technical objects
that have come to dominate the field of artificial intelligence, so-called ‘founda-
tion models’? Do foundation models conceptualize the past?™ What is the past
for them? This question does not imply any intentionality, agency, or subjec-
tivity on the part of the models under investigation. In fact, the argument that
I would like to make is that a discernible concept of history does emerge from
contemporary artificial intelligence systems despite an utter lack of intelligence

1 Atechnical rendering of the same question is: Do transformers learn world models or surface statistics (cf. L1
2023) of historical time?
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On the Concept of History (in Foundation
Models) Korde 2 kommandon »

Det har ar Walter Benjamins “Historiefilosofiska teser” (Uber den Begriff der Geschichte), skrivna
opas Inseress behind sucbvamedsls, supaoniersaiing of istory Sacilitared by 1940 strax fore hans dod pa flykt undan nazisterna och publicerade postumt 1942. Ditt exemplar

them must be heavily politicized. This, the essay contends, is a result of a signif- ar Carl-Henning Wijkmarks svenska oversattning: 18 korta numrerade teser och tva tillagg (A och
icant technical dependency on traditional forms of (re-)mediation. Polemically, B)

for cLip and cLip-dependent generative models, the recent past is literally black -
and white, and the distant past is actually made of marble. Moreover, proprie-
tary models like DALL-E 2 are intentionally cut off from the historical record in
multiple ways as they are supposed to remain politically neutral and culturally
agnostic. One of the many consequences is a (visual) world in which, for instance,
fascism can never return because it is, paradoxically at the same time, censored
(we cannot talk about it), remediated (it is safely confined to a black-and-white
media prison), and erased (from the historical record).

Abstract: What is the concept of history inherent in contemporary models of
visual culture like cL1p and DALLE 22 This essay argues that, counter to the cor-

‘ G . .
Grundtanken ar en kritik av tron pa historien som ett jamnt och oundvikligt framatskridande.
Benjamin vander sig mot tva hall. Det forsta &r historismen, alltsa den borgerliga historieskrivning
som vill aterge "hur det egentligen var”. Det andra ar den socialdemokratiska framstegstron. Han

menar att bada vilar pa en férestallning om tiden som “homogen och tom” dar handelser bara
laggs till varandra som parlor pa ett band.

Introduction Huvudteman:

Any sufficiently complex technical object that exists in time has, in a sense, a

sonsepkoEHistoiys 4, iy ThAbEhS fiah coniiiss o exiib Toi il continadh- e Materialism och teologi. Den inledande bilden handlar om en schackautomat som i sjalva

J¢ Claude

cies and omissions specific to its place and role in the world. This essay asks: what
is the concept of history that emerges from a specific class of technical objects
that have come to dominate the field of artificial intelligence, so-called ‘founda-
tion models’? Do foundation models conceptualize the past?™ What is the past
for them? This question does not imply any intentionality, agency, or subjec-
tivity on the part of the models under investigation. In fact, the argument that
1 would like to make is that a discernible concept of history does emerge from
contemporary artificial intelligence systems despite an utter lack of intelligence

1 Atechnical rendering of the same question is: Do transformers learn world models or surface statistics (cf. L1
2023) of historical time?
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.. vilka likheter mellan dessa texter ﬁ)'reﬁgger?

verket styrs av en gomd dvarg. Benjamin anvander den for att saga att den historiska
materialismen bara kan vinna om den tar hjalp av teologin, i form av messianska
forestallningar om forlosning.

De besegrades historia. Historiker som “lever sig in"” i det forflutna identifierar sig i praktiken
med segrarna, och darmed med dagens makthavare. Kulturarvet blir segrarnas byte, och den
mest kanda formuleringen lyder: inget kulturdokument som inte samtidigt ar ett dokument
over barbari. Historikerns uppgift blir att “stryka historien mot haren”.

Historiens angel (tes IX). Utgaende fran Paul Klees Angelus Novus beskriver Benjamin en
angel som vander ansiktet mot det forflutna. Dar vi ser en kedja av handelser ser angeln en
enda katastrof som hopar ruiner. En storm fran paradiset driver honom baklanges in i
framtiden, och den stormen ar det vi kallar framsteg.

Kritik av socialdemokratin. Tron pa att arbetarklassen “simmar med strémmen”, dyrkan av
arbete och teknik, och synen pa naturen som nagot som kan utnyttjas gratis gjorde rorelsen
forsvarslos mot fascismen. Arbetarklassen hamtar sin kraft ur minnet av fortryckta forfader,
inte ur drommen om befriade efterkommande.
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Abstract

Since Robert Darnton’s 1999 essay sketched a broad vision of what could beci Yo fredientiee

scholarship, many scholars have tried to put into practice new ways to publis
Discussion

era. Inspired by the concept of digital hermeneutics, the Journal of Digital His
Early post-war years

venture between the C°DH and De Gruyter Publishing group - proposes to pu

O O @00 o0 ®o0 O

Bibliography

[ political history ] [ parliamentary history ] [ word embeddings ] [ discourse analysis ]

This paper investigates the evolving connotations of the Wehrmacht in post-war German
parliamentary politics. By analysing term frequencies and comparing diachronic word
embeddings on a corpus of German parliamentary debates, we measure prevalence and
context of references to the Wehrmacht over time. The results show that the Wehrmacht went
from being a prominent issue of defence and welfare policies to near irrelevance by the 1960s.

They also indicate that the resurgent post-reunification controversies on the Wehrmacht's war

crimes did not mark a radical shift in political culture, but followed a decades-long trend of
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Computer Vision for the Humanities: An
Introduction to Deep Learning for Image
Classification (Part 1)

Daniel van Strien ¢, Kaspar Beelen @ , Melvin Wevers @, Thomas
Smits @ , and Katherine McDonough ¢

This is the first of a two-part lesson introducing deep learning based computer
vision methods for humanities research. Using a dataset of historical newspaper
advertisements and the fastai Python library, the lesson walks through the pipeline
of training a computer vision model to perform image classification.
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ABSTRACT KEYWORDS

Following a boom of user-friendly artificial intelligence tools in recent years, artificial intelligence
Al-enhanced (or manipulated) films have been framed as a serious threat to  machine learning
film archives. The purpose of this article is to trace and critically evaluate how  archives
Al artists use algorithmic upscaling to modify early cinema, more particularly  film restoration
surviving films of the film company Swedish Biograph, and how fragments of this  digitization
company’s cinematic past circulate online today. film history

remix

reuse

Appropriation, remix and reuse of old footage is a well-known practice in both
film and TV history as well as today on digital platforms. Online, each media
asset becomes, ‘at the instant of its release, an archive to be plundered, an
original to be memorized, copied, and manipulated’, media scholar Abigail
de Kosnik argues in her book Rogue Archives (2016: 4). Such contemporary
reuse, however, has a long media history. In 1964, for example, Swedish public
service broadcaster Radio Sweden bought most of the old newsreels from the
production company Svensk Filmindustri (SF). Dating from 1897 to 1960, the
SF archive’s 1 million metres of film promised extensive reuse and an array of
forthcoming TV programmes (Eriksson et al. 2022). Among the material were
some fifteen film fragments from 1911, produced by Svenska Biografteatern
(Swedish Biograph), the film company that preceded SF.
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7th Digital history in Sweden conference (5—6 November 2026, Malmo
university) — programme and abstracts

Thursday 5 November (Niagara building, Norra Neptunigatan 1)

13.00-14.00 Welcome! Fredrik Mohammadi Norén & Patrik Lundell
Keynote: Hannu Salmi, Historical research in the age of Al: Experiences with

large language models
Chair: Patrik Lundell
Venue: NIA0507

14.15-15.35 Parallel sessions

Medier, teknologier och historisk foriandring
Venue: NIA0O411
Chair: Fredrik Mohammadi Norén

Digital cultures and practices
Venue: NIC0301
Chair: Olivia Nedergaard

Friday 6 November (Niagara building, Norra Neptunigatan 1)

09.15-10.35 Parallel sessions

Databases, infrastructures, archives
Venue: NIC0309
Chair: Fredrik Mohammdi Norén

Mining parliamentary debates
Venue: K3 studio (NIC0505)
Chair: Ylva Grufstedt

Eva Pettersson, Astrid Berntsson Ingelstam, Ellinor
Lindqvist & Sara Stymne, Sprakbanken CLARIN — a
digital research infrastructure for language-based
research in the humanities and social sciences

Fredrik Mohammadi Norén & Magnus Nilsson, The
functions of poetry quotations in Swedish
parliamentary debates

Catherine Beck, Fragments, silences and structuring

disability in the early-modern maritime archive

data? Modelling ephemeral, embodied expressions of

Ulrika Holgersson & Mathias Johansson, 7al om
Kvinnor (ToK): Unveiling the effects of general
suffrage, 1900—1940

Sara Ellis-Nilsson, Hic sunt sancti: Mapping
medieval saints in the digital realm

Jens Norrby & Tilda Jaconelli, The geography of
political attention: The discourse on international
geography in the Swedish Riksdag, 1945-1989

Pelle Snickars, Digitalt kulturarv — fran datoriserade
kataloger till digitala plattformar

Susanne Almgren, Editing platform politics on
Wikipedia: A longitudinal study 2002-2024: The
history of user-creation of Swedish political parties’
Wikipedia articles

Claes Ohlsson, Hic sunt mercatus: On the grammar
of markets and the logic of dragons

Matti La Mela & Frieda Schmidt, Parliamentary
debates as a source for digital history of
allemansritten in Sweden and Finland

Anton Ala-Heikkild, Generativ AI och historia.
Anvindning av och instdllning till AI-chattbottar
inom svensksprakig akademisk historievetenskap i
Finland

Helle Strandgaard Jensen, Victor Harbo Johnston,
Amie Kim, Jonathan Lanz & Jern Thegersen,
Taming the digital dragon: The archived web as
contemporary history

10.35-11.00 Coffee and sandwich (K3 studio = NIC505)

11.00-12.00 Parallel sessions

Tomas Nilson, “Landsortens opium” — ambulerande
spektakelkultur i Halland, 1850—-1914

Ylva Grufstedt, Transnational digital nostalgias: The
circulations of memory in historical game fictions

Roundtable: Digital epistemologies in practice
Venue: NIB0314
Chair: Natacha Klein Kifer

Digital histories/historiographies
Venue: K3 studio (NIC0505)
Chair: Patrik Lundell

Charlie Jarpvall, Klara Miiller & Matts Lindstrom,
Teknologier, praktiker och visioner i datoriseringen
av patientinformation omkring 1970

Andreas Mattsson, Social computing before the
internet: The case of the local BBS Tjelvar on
Gotland Island

15.35-16.00 Coffee, NIC0301

16.00-17.00 Parallel sessions

Natacha Klein Kifer, Catherine Beck, Clara
Dalsgaard Rievers, Cecilia Lundstrom & Mathias
Johansson,

Christoph Nicolai, Reading the crossed page:
Making cross-written letters accessible in content
and form

Sune Bechmann Pedersen & Freja Morris, A4 field
without ancestors? Towards a genealogy of digital
history in Sweden

Daniel Brodén, Johan Malmstedt & Mats Fridlund,

“Go Live! Go Live!”: The audiovisual mediation of
terrorism in Swedish Television, 1968—1987

Panel: Designing catalogues raisonnés under and
outside the museum: Nordic practices and
perspectives

Venue: NIAO411

Chair: Elizabeth Ashley Fox-Jensen

Digital methods and research design
Venue: NIC0301
Chair: Patrik Lundell

Irene Rithimaki & Henrika Tandefelt

Ellinor Lindqvist, Unlocking petitions: Digital
approaches to 18th-century Swedish archives

Robert Aspenskog, Vibe coding the past:
Researcher—AI co-creation as metamethod

Marie Cronqvist, Emil Stjernholm & Johan
Malmstedt, Soundscapes of warning: methodological
reflections

12.00-13.00 Lunch (Niagara restaurant) — you will receive lunch tickets at the conference

13.00-14.00 Keynote: Pille Pruulmann-Vengerfeldt, Here be dragons — digital heritage
collections as a source of treasure and frustration

Chair: Fredrik Mohammadi Norén

Venue: K3 studio (NIC0505)

14.00-14.15 Concluding remarks

Chair: Fredrik Mohammadi Norén & Patrik Lundell

Venue: K3 studio (NIC0505)
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