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Filmvetenskap 1995

Att med hjalp av dataprogram ge mojlighet att citera film
och rorliga bilder pa skarm - parallellt med sjalva
uppsatstexten.

Det ar ocksa vid denna tidpunkt som begreppet
intermedialitet dyker upp pa allvar — det vill saga att i en
digtal kontext lata olika medier sammanfogas till en helhet.
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The Surrealistic Adventure

That Will Become Your World

Spel utvecklat 1993 genom en kombination av Macromedia, Quicktime & Hypercard.






Nya (gamla) granssnitt

Att anvanda digitala granssnitt for att publicera akademiska
texter har alltsa en langre mediehistoria — vilken dels ar
kantad av betydande mediala forhoppningar, dels av
teknologiska tillkortakommanden (over tiq).



Vectors Journal (UCS 2006-)

iNTERNET ARCHIVE |http://vectors.usc.edu/
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Scalar (=2010-)

"Scalar is a free, open source authoring and publishing
platform that's designed to make it easy for authors to write
long-tform, born-digital scholarship online.

Scalar enables users to assemble media from multiple
sources and juxtapose them with their own writing in a
variety of ways, with minimal technical expertise required.”



The Alliance for NetworRing Visual Culture

HOME
ABOUT
SCALAR
BLOG
PEOPLE

About Scalar Showcase Webinars Get Involved

Born-digital, open source, media-rich scholarly
CONTACT A notations publishing that's as easy as blogging.
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The Alliance for NetworRing Visual Culture
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Critical Editions

USC Digitsl Voltaire

USC Digital Voltaire Digital Paxton Women of the Early Harlem
Renaissance

https://scalar.me/anvc/scalar/showcase/
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Thanks for your patience during our recent outage at scalar.usc.edu. While Scalar content is loading normally now, saving is still slow, and Scalar's 'additional metadata’' features have been disabled, which may interfere with features like timelines and maps that depend X
on metadata. This also means that saving a page or media item will remove its additional metadata. If this occurs, you can use the "All versions' link at the bottom of the page to restore the earlier version. We are continuing to troubleshoot, and will provide further updates as needed. Note

that this only affects Scalar projects at scalar.usc.edu, and not those hosted elsewhere.
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Digitala publiceringssystem

Sammanftattningsvis kan man saga att fran mitten av 1990-
talet och tramat sa har en rad olika webbaserade
publiceringsplattformar lanserats.

De har alla drivits av de moéjligheter som digitala granssnitt
erbjuder historiker (i olika discipliner) — och samtidigt har de
alla over tid praglats av tekniska problem eftersom
olattformar (till skillnad fran bocker) konstant maste
underhallas.



Digitala publiceringssystem

Ftt undantag ar visualiseringsprogrammet Gephi — som
lanserades 2008. Gephi har anvants i olika forskningsprojekt
och anvands flitigt inom digital humaniora primart for olika

typer av natverksanalyser.
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DIGITAL HUMANITIES FORUM

November 6, 2014 (Thursday) / 12:00 pm—1:30 pm
Seminar Room 625/626, Penn Library, 3420 Walnut Street

Visualizing Literacy and Historical
Networks with Gephi

Ryan Cordell

Assistant Professor of English

Founding Core Faculty Member, NULab for Texts, Maps, and Networks
Northeastern University

In this workshop Cordell will discuss the affordances and limitations of
Gephi—a network analysis tool developed primarily for modern social
science research—for illuminating relationships in literary and historical
datasets, situating his discussion of this specific tool within a wider
conversation about network analysis and visualization methods. Cordell will
ground these discussions in hands-on work using sample data from
Mapping the Republic of Letters and his own Viral Texts project.
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Journal of Journal Articles & Issues Abstract Submission Guidelines for Authors Preview Notebook About
d]ﬂh Digital History

Article published in Open Access — Scalable historiography: Storytelling, [m Cite ] [ ¢> Play with the article ] hermeneutics ]

Hermeneutics, Data

2021 A plea for digital hermeneutics
figure 1

Turning Theory into Practice: A Mul...

On pyramids, prisms, and
scalable reading

Andreas Fickers () Frédéric Clavert

O B o

University of Luxembourg University of Luxembourg

In collaboration with Robert Beta, Ori Elisar, Elisabeth Guerard, Daniele Guido, Andy O'Dwyer, Mirjam Pfeiffer, and Lars

Wieneke.

Abstract

digital publishin digital hermeneutics | | trading zone digital history multi-layered articles co-design
g g g

Since Robert Darnton’s 1999 essay sketched a broad vision of what could become historical
scholarship, many scholars have tried to put into practice new ways to publish in the digital
era. Inspired by the concept of digital hermeneutics, the fournal of Digital History — a joint
venture between the C’DH and De Gruyter Publishing group — proposes to put Darnton’s vision
Into reality by offering a multi-layered publication platform for data-driven scholarship in the

field of digital history.
 EEEEEEEEEEEEEEEEEESESESE———————————



Journal of Digital History (JDH)

Nystartad tidskrift fran 2021 — "a multi-layered publication
platform for data-driven scholarship in the field of digital
history". Samtdigt en tidsskritt som skriver in sig i en tradition

av snarlik art.

"As an international, academic, peer-reviewed and open-
access journal, [JDH] will set new standards in history
publishing based on the principle of multi-layered

articles."
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LUXEMBOURG Education Research Life on campus About Search

Home > Luxembourg Centre for Contemporary and Digital History (C*DH) > About

Interdisciplinary Centre

Luxembourg Centre for Contemporary and Digital History (C?DH)

Overview About Research Teaching Thinkering m Join us

More info

The digital future of history research

The C*DH's ambition is to venture off the beaten track and find new ways of doing, teaching and presenting | N N O -
contempaorary history of Luxembourg and the history of Europe in the 20th and 21st centuries. |t serves as
a catalyst for innovative and creative scholarship and new forms of public dissemination.

C’DH award-winning
News People brochure




;" De GFUYTGF B”ll For Librarians )ur Subjects Services About Us search Q NS ficom

Not authenticated

lam

an author v

and | want to

publish a book v

Committed to your research

See how we serve authors




Nya (gamla) granssnitt

Dagens forelasning fokuserar pa presentation av metod,
material och resultat i olika former av historievetenskapliga

granssnitt.

Jag kommer dels att berora historisk fotograti i

utstallningssammanhang, och dels saga nagot kort om
informationsgrafikens mediehistoria. Detta for att ge en
vidare mediehistorisk kontext till dagens tema.



Nya (gamla) granssnitt

Lite senare i forelasningen ligger fokus pa tidskriften Journal
of Digital History — fast som exemplet med min uppsats
illustrerar och andra liknanade initiativ sa har den har typen
av digital visualisering mer an trettio ar pa nacken.



Nya (gamla) granssnitt

Personligt: aven om jag intresserat
mig for nya former av mediala och
historiska framstallningar, sa har jag MIES[%I(ERISKT
samtidigt lagt grunden till en
bokserie, samt inte minst skrivit och

gjort en rad fysiska bocker.







Nya (gamla) granssnitt

Nar vi talar om nya historievetenskapliga granssnitt bor man
glomma bort hur audio-visuella medier anvants under mer
an hundra ar for att beratta om, illustrera och férevisa det

forflutha — om an ofta i en mer popularvetenskaplig

tappning.
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Flickan tramfor spegeln, klddd i det som var sista skriket 1920, skulle med tiden bli mycket beromd och mycket svar att fotografera. Det ir
Greta Gazbo vid en mannekinguppvisning pa PUB. Boxningsbilden dr fran Harry Perssons mote med Bud Gorman pd Velodromen i Stock-
holm 1927. Bada bilderna ur SF:s arkiv som TV nu har dvertagit.

TV KOPER RARA FILMER FOR 3 MILJONER

Ett stort forviry avy ram filmer gjor-
des pd fredagen i Sveriges radios styrel.
en swmma av 3 mily,
overlit Svensk filmindustris chef direk-
mnnehallsrika

scrum, For

tor Kenne

Fant

journallilmarkiv,
kdpet har — sdsom nyligen

av SvD — pagatt sedan drygt ett
ske genom a&att re-
geringan nu har beviljat Sveriges radio

Det

har Kkunnat

elt extraansiag.

Férvarvet

gdr

bolagets

kr.

Underbandhingar om

det

mojhigt

framgick

for

TV

att 1 fortsittningen presentera program
av en typ som hittills forekommit myc-
ket sparsamt — histoniska kavalkader,
"portrdtt’’ av kdnda svenskar etc, Ut-
ldndska program av denna typ har TV
daremot kunnat visa,

Exempel pd vad TV genom kopet kan
dstadkomma kommer publiken att fa se
panska snart, omtalade programdirek-
ior Nils FErik blhrendtz. 1 {ebruari
sands. ctt program 1 anslutnmng til 50-
Arsminnet av Borgodrdskrisen och dir

kommer filmer frdn SF-arkivet till an-
vindning,

Varderingen av arkivet har gjlorts
av riksarkivarie Ingvar Andersson och
direktor Harry Schein. Deras utldtande
gick ut pa att det har var friga om et
kulturhistoriskt sett synnerligen vinde-
fullt material, och att det maste betrak-
tas som ett samnailsintresse att materia-
let bevanas for framtiden.

Sveriges radios uligifter kommer inte
ait stanna vid de 3 miljonema. Radio-

chefen Olof Rydbeck omtalade §6r
SvD att [Oretaget under en tid av fem
ar far ta pd sig ganska hoga kosmader
for varden och konserveringen av ma-
rerralet. Omkring 30 proc. av arkiveis
c:a 1 miljon meter journalfilm madste
omkopieras. Det tor sig ndmligen hiar
om film av aldre typ, som inte (il
fangre forvaring,

Arkivet fdljer svenska folkeis liv i
helg och socken fran dar 1897 och fram
ill dr 1960, Sisinimnda 4r upphorde

SF-journalen pa grund av TV:s mojhg-
heter att ge snabbare nvhetsférmedling.
TV forfogar alltis nu over ett filmarkiv
som strdcker sig frdn forra seklets slut
och fram ull 1 dag. Bland dyrgriperna i
arkivet marks bilder frdn Oscar 1l:s
tid samt reportage fran svenska stader
och samhillen som Svenska biograf-
teatern gjorde omkrng 1910, Arkivet
innehdller ocksd utlandska filmer men
det dar de inhemska reportagen som
domnerar.
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Nya (gamla) granssnitt

Dartill: fotografier har inte sallan fungerat som ett slags

historiska markorer i otaliga historievetenskapliga fram-
stallningar i bokform — aven om protessionella historiker ofta

varit skeptiska till den typen av mediala framstallningar (med

vissa undantag).
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ROUTLEDGE ADVANCES IN GAME STUDIES

Eyewitnessing

The Uses of Images as
Historical Evidence

PETER BURKE

Digital Games as History

How Videogames Represent the Past
and Offer Access to Historical Practice

Adam Chapman

N



Photographic evidence

Fotogratisk bevistoring av
handelser — bade i juridisk
och historisk bemarkelse.
Aven om fotografier forstas
alltid ar utsnitt av verklig-

och mojliga att
manipulera.
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Media Essay

"WE WILL SHOW YOU THEIR OWN
FILMS": FILM AT THE NUREMBERG
TRIAL - HISTORICAL FILM FOOTAGE

7S \ NS N,
e




Film som historiskt bevis

| rattegangssalen i Nuirnberg i november 1945
oresenterades dokumentarfilmen Nazi concentration
camps som belagg for de illgarningar som begatts. Den
amerikanske aklagaren menade till och med att tilmen
utgjorde ett “Overvaldigande bevis” pa vad som skett.
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Film som historiskt bevis

Men det var samtidigt en underlig form av autentisering,
for som i all dokumentartilm gjorde narbilder, klippteknik
och berattarrost att filmen presenterade en version av
verkligheten — i sin tur givetvis oppen for olika tolkningar.
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VERBRECHEN
DER WEHRMACHT

DIMENSIONEN OFS VERNICHTUNGSXRIEGES 19411044

Vor 30 Jahren: Ausstellung uber
Wehrmacht lost Proteste aus

Stand: 03.03.2025 13:55 Unhr

Bilder von Graueltaten deutscher Soldaten schockieren ab dem 5. Marz 1995 die

Offentlichkeit. Sie sind Teil einer Ausstellung zu Verbrechen der Wehrmacht. Es kommt zu
heftigen Protesten.
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Museiutstéllningar — dar fotografi varit cenralt

| museiutstallningar med historiska teman har fotograti varit
av vikt under lang tiq.

| en ny utstallning pa Deutsches Historisches Museum i Berlin
— som handlar om tidigare histioriska utstallningar — sa
tematiseras just historiska bilders funktion i utstallnings-
sammanhang.



BESUCH AUSSTELLUNGEN PROGRAMM SAMMLUNG BILDUNG MUSEUM

24.05. -
23.11.2025

ausstellen:

Erste Ausstellungen zur

NS-Besatzung in Europa,
1945-1948




'. e
e g1 6d2 mal ur




Visualisering & informationsgrafik

Att visualisera kunskap och information har alltsa en lang
forhistoria — som stracker sig ned i 1800-talet. Pa
Stockholmsutstallningen 1897 fanns det exempelvis en rac
tablaer dar olika typer av statistik visualiserades - ett
specitikt medieformat som sedermera utvecklades i den
illustrerade pressen och i olika undersokningar.
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MEDIEHISTORISK]T ARK

1897: Mediehistorier kring Stockholmsutstall-
ningen

Anders Ekstrom, Solveig Julich, Pelle Snickars (red.)

Mediehistoria var lange liktydigt med historien om 1900-talets massmedier — press, radlio, teve och film.
[ den har boken skildras istallet ett dldre medielandskap. Med utgangspunkt 1 Stockholms- utstallning-
en 1897 beskriver forfattarna det utbud av gamla och nya medier som samlades pa utstallningen, fran
dldre attraktioner som camera obscura, dioramor och vaxfigurer till spektakulara nyheter som fono-
graf, kinematograf och rontgenbilder. Boken ger inblickar 1 nagra av det sena 1800-talets ledande medie-
indust- rier, och diskuterar bland annat fragor om mediekonsumtion, publikpositioner och historiska
medieringsvillkor. Sammantaget framtrader en komplex mediekultur med férbindelser bade till det
forra sekelskiftets muselinstitutioner och ett dldre utbud av audiovisuella attraktioner, men ocksa till

1900-talets formenta mediemodernitet och vara dagars digitala "revolution’. De medietekniker som pre-

senterades pa Stockholmsutstallning- en 1897 lagrade pa samma gang utstallningen for framtiden. Ett
centralt temma ar darfor hur dessa medieringar blivit identiska med minnet av utstdllningen, och hur
detta arkiv organiserats utifran mediernas specifika egenskaper. Pa den dvd-skiva sorm medfoljer boken
har ett nytt mediearkiv skapats éver Stockholmsutstallningen 1897 och dess manga lankar till en breda-
re mediekultur.
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CHARLES & RAY v COMPLETE WORKS STORIES v VISIT & LEARN v AUTHENTIC EAMES CART

EAMES OFFICE

Glimpses of the U.S.A.
Film

DATE - 1959

This film was the centerpiece of the American National Exhibition in Moscow
for the 1959 USSR-USA cultural exchange, the first between the two countries
since the Russian Revolution. The Eameses were assigned the task of
introducing Russians to “a day in the life of the United States.” To do this, they
presented more than 2200 still and moving images simultaneously on seven
screens, each thirty feet across. The images provide a visual expression of the

complexity and diversity of American life. Music by ElImer Bernstein.

12 minutes, 15 seconds
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Att avlyssna folkviljan

Eskil Vesterlund

Att avlyssna folkviljan: Gallupundersdkningen som ett nytt medium mellan press, politik, reklam och ve-
tenskap 1941-1955 handlar om Gallupunderstkningen och hur denna nya teknologi f6r att underscka
samhallet gjorde sitt intag i Sverige under 1900-talets mitt. Det &r en mediehistoria om hur en rikstac-
kande infrastruktur av halkort, frageformular och intervjuare transformerade svenskarnas asikter och
vanor till procentsatser och askadliga diagram. Dessa siffror anvandes och diskuterades 1 en rad olika
sammanhang: som en statistisk attraktion i pressen, som ett verktyg for politisk paverkan, som under-
lag for effektivare reklam och som en potentiellt vetenskaplig metod. Boken handlar ocksd om ett Sve-
rige pa vag in 1 efterkrigstiden, om planhushallningsdebatten, om statens behov av kvantitativ kunskap
och om den svenska samhallsvetenskapens konsolidering. Analysen av Gallupundersdkningen som ett
nytt medium och ett medialt gransobjekt blottar tidens férandrade villkor f6r kunskap om samhaéllet
och historiserar den ofta forgivettagna forstaelsen av den allmanna opinionen som ett 1 grunden kvan-
titativt fenomen.

https://doi.org/10.54292/mv12g08za4
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Informationsgrafikens mediehistoria

Al-modell: "Infographics, in the sense of visual
communication using graphics to convey information, [as a]
modern concept began to take shape in the 17th and 18th
centuries”.



Informationsgrafikens mediehistoria

"Statistical graphics, also known as statistical graphical
techniques, are graphics used in the field of statistics for
data visualization".

Astronomen Christoph Scheiner (1573/75-1650); statistikern
William Playfair (1759-1823); statistikern och reformatorn
Florence Nightingale (1820-1910); ingenjoren Charles

Joseph Minard (1/81-1870).
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Fl G U RATI VE MAP of the successive losses in men of the French Army in theR U SSIAN CAM PAI GN OF 1 8 12-1 8 1 3

Drawn by M. Minard, Inspector General of Bridges and Roads in retirement. p aris. 20 November 1869

The numbers of men present are represented by the widths of the coloured zones in a rate of one millimetre for ten thousand men; these are also written beside
the zones. Red designates men moving into Russia, black those on retreat. — The information used for drawing the map was taken

from the works of Messrs. Chiers, de Ségur, de Fezensac, de Chambray and the unpublished diary of Jacob, pharmacist of the Army since 28 October.

In order to aid the judgment of the eye regarding the diminution of the army, I supposed that the troops under Prince Jérome and under Marshall Davoust, who were sent to Minsk

and Mobilow and who rejoined near Orsha and Vitebsk, had always marched with the army.
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Hermeneutics, Data

2021 A plea for digital hermeneutics
figure 1

Turning Theory into Practice: A Mul...

On pyramids, prisms, and
scalable reading

Andreas Fickers () Frédéric Clavert

O B o

University of Luxembourg University of Luxembourg

In collaboration with Robert Beta, Ori Elisar, Elisabeth Guerard, Daniele Guido, Andy O'Dwyer, Mirjam Pfeiffer, and Lars

Wieneke.

Abstract

digital publishin digital hermeneutics | | trading zone digital history multi-layered articles co-design
g g g

Since Robert Darnton’s 1999 essay sketched a broad vision of what could become historical
scholarship, many scholars have tried to put into practice new ways to publish in the digital
era. Inspired by the concept of digital hermeneutics, the fournal of Digital History — a joint
venture between the C’DH and De Gruyter Publishing group — proposes to put Darnton’s vision
Into reality by offering a multi-layered publication platform for data-driven scholarship in the

field of digital history.
 EEEEEEEEEEEEEEEEEESESESE———————————



Digital hermeneutics

Begrepp lanserat av Andreas Fickers — som dels handlar om
att anlagga "critical digital skills", dels att vara sjalvreflexiv
i anvandningen av digitala metoder.

"digital hermeneutics — making explicit how the production
of historical knowledge by means of digital tools anao
technologies is the result of a complex process of human-
machine interaction, of co-construction of the 'epistemic
object' of historical inquiry and investigation".



Digital hermeneutics

Om initiativ som Vectors och Scalar framst handlade om att
citera multimediala objekt i nya former av akademiska
publiceringstformer - sa praglas JDH dels av okad
metodologisk medvetenhet, dels av moajligheten att

presentera historiska data och den kod som bearbetar
denna.



Digital hermeneutics
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Norrkoping

Spetsforskningen pa Visualiseringscenter C och Linkopings universitet ger
oss helt nya nycklartill att se och férsta varlden. Tillsammans blir vi en
bubblande motesplats for forskning, innovation och nyfikenhet - med
interaktiva upplevelser for dig som vill komma riktigt nara. Valkemmen,

Forskning & innovation

Student & startup @ v [ Boka V} [:]



https://visualiseringscenter.se/

JDH & Digital hermeneutics

Artiklar skrivs i JDH i tre olika lager: narrative, hermeneutics,
samt data & code. Till en borjan tanns det bara tva synliga
lager (koden var gomd), men nu haller tre-lager-strukturen pa
att implementeras.

Poangen ar inte bara att lagga fram ett argument och en
berattelse — utan aven inkludera kod samt att visa upp vad
denna gor.
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Simulating and visualising data in

environmental...
L] ] L]
Data \"Suallsatlon narrative
As introduced above, the data visualisation was generated using a Jupyter notebook with Python for a multi-layered 2242
approach, which allows us to share not only the narrative layer but also the data and the code. The data was not Introduction

C

: .. N . : . : figure 1
geocoded, since explicitly assigning coordinates to each concentration point in each dataset would have increased

. : . ; Sl Modelling and simulation
the volume of data considerably. Instead, the data was kept 1n the form of multiple matrices and positioned on the

Dust pollution from a chemical an...

map using Google Earth to calculate the distance covered by the density matrix (see Figure 8). figure 3

Esch-sur-Alzette and the Belval me._..

figure 3

Steelmaking techniques in Luxemb...
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Measure the circumference or area of a circle on the ground AN AL e " ; . IRV L o R figure 5
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Final analysis
Validation of the model

Limitations and lacunae of the dus...
Optimisation and improvement of ...
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Introduction

Studying reuse with neural nets

F
-

Video Reuse Detector

NARRATIV

Tracking and tracing
audiovisual reuse: Introducing
the Video Reuse Detector

Maria Eriksson Tomas Skotare

DATA & CODE

Step 1. Pre-process videos

HERMEN

Finding reuse in the SF archive
Reuse in the televisual dataset

Concluding remarks
Areas of future development

O 00 ®00 ®0O o0

Bibliography
Department of Art, Media, Philosophy, University of Basel  Humlab, Umea University

Pelle Snickars

Department of Art and Cultural Sciences, Lund University

Abstract

[ Digital methods ] [ Machine learning ‘ Cultural reuse ] [ Video archives




To begin with, the VRD includes tools for dividing audiovisual content into still frames. Digital videos generally
contain 24-30 frames per second and the VRD Is instructed to extract one frame per second of video by default. These
still images constitute the VRD's main object of analysis. Since our research team was originally interested in

performing visual similarity searches, the current version of the VRD does not analyze sound. This means that the tool

NARRATIVE

cannot detect if the audio track of a video file has been reused and reappears somewhere else. The rationale far this

HERMENEUTICS

is that reused video is often dubbed/overlayed with different audio, meaning that the audio might not match even in

cases where the video Is reused. Adding audio features to the VRD has therefore not been a priority at this stage.

The first step in using the VRD involves importing a series of necessary modules.

1 from vrd import neural_nhetworks, vrd _project, falss_helper C, Runcode>

2 from vrd.neural_networks import NeuralNetworks

3 from vrd.sequence_finder import SequenceFinder Explain code (close)

These lines import specific tools from the “vrd” library.

It looks like the code is working with visual and relational data
(VRD).

Functions for neural networks, project management, and similarity

Expand I searches are likely being used.

DATA & CODE



;.

new_seguence

1 TV_dataset_project.show_most_reused_files(TV_dataset_sequences, size= (, Runcode\,

(1200, 1150))

[]

We also decide that we are not interested in analyzing sequences that come from the same TV series. For instance,

aone TV series production team may have reused the same video segment several times in different episodes, but such
examples of reuse are uninteresting to us since we want to explore potential instances of reuse among different TV
series producers. To do this, we apply a customized filter called not from same tv series. This filter will be applied

In all proceeding displays of matching results.

1 def not_from_same_tv_series(sequences, project): (, Runcode)

Ready

see full log @

frames = project.frame_extractor

kernel thebe.ipynb status changed to ready[idle]

{} Explain code

-

\

e :
(¢ Resetcell )

”
-

Expand 3

Next, we look at the remaining matching results in a stacked bar plot, where the reuse count on the Y-axis refers to

the number of found sequences that are at least 5 secands long.

4

Ready

see full log

HERMENEUTICS

DATA & CODE



JDH & layers

Ett satt att torsta hur tidskriften ar uppgyggd ar att tanka pa
den i metodologiska termer — centralt inom digital historia
(som sagt).

Kodlagret och det hermeneutiska lagret ar pa flera satt
redovisningar av hur forskaren gar till vaga tor att gora sin
analys, det vill saga metod.



Highlight your Digital Method

Tired of journals asking you to cut down your
methodological developments? JDH introduces a
hermeneutics layer where you will be able to fully go

Into detalil.

Show your Data

There’s no history without primary sources. Turning them
Into a dataset 1s a hallmark of digital history today.
Expose your dataset and - if possible — make it reusable

for other researchers thanks to JDH’s data layer.

Narrate (Hi)story

JDH allows you to elaborate a (multi-media) narrative

layer that goes beyond the traditional scope of academic

journals.

Don’t give up on rigour

JDH Is based on a single-blind peer review process.




JDH & layers

Till den traditionella akademiska framstallningen - det
narrativet lagret — har alltsa adderats bade metod och den
data som artikeln baserar sig pa.

Det hela kan torefalla bokigt, men samtidigt gar det forstas
utmarkt att endast lasa artiklar i det narrativa lagret.



JDH & layers

JDH handlar i mycket om att visa upp historiska argument —
samt hur dessa tagits fram. "Simulating and visualising data
in environmental history" — ett illustrativt exempel.
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Intreduztion ()

Simulating and visualising data

in environmental history:

Airborne dust concentration s

from the Belval plant in anim = animation.ArtistAnimation(fig,ims,blit=False)

ffmpeg_local_path="Insert here your ffmpeg local path'

Luxem bOU I'g (1911‘1997) plt.rcParams[ 'animation.ffmpeg_path'] = ffmpeg_local_path

FFwriter = animation.FFMpegWriter()

generate_code=False

Dagny Aurich Aida Horaniet Ibanez

anim.save( 'Insert here the local path to save the mp4',dpi=600,writer = FFwriter)
Jnwversity of Luxembourg Lmversity of Luxembaoirg

Jens van de Maele

Jniversity of Luxembourg

Abstract

Dust Pellaton ] [ Erviranment J [ Data visualization | | Simulation Steel Industry J [ History cf Luxemboug
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I @ show source code ’

video 2 Pollution-Timelaps


https://journalofdigitalhistory.org/en/article/ZDFmmD3xv4S7?idx=5&layer=hermeneutics&pidx=71&lh=1020
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Guidelines for authors

The journal makes use of ipynb notebooks to publish the articles. In addition to that, there is a couple of rules to

format content and visualize datasets. The article shall be written in (British) English (and thus use English style

typography).

Introduction ] Styling and make up [{] | Windows ] [ Mac OS

https://journalofdigitalhistory.org/en/guidelines/AuthorGuideline-styling?idx=86



https://journalofdigitalhistory.org/en/guidelines/AuthorGuideline-styling?idx=86

Fingerprint

In line with our data-driven approach in this journal, we wanted this concept to be reflected visually in the cover for

each article as well. We therefore created a data visualization that shows the unigue characteristics of the author's

writing style, a sort of fingerprint that readers can use to identify the nature of the article.

J P Soand mreting fngerreiet g X B Fegrpnim - Figea

(— - c [ [THIL POV E TRIRTERL AT B R P [ Vwn

The Fingerprint.




JDH, utvecklare & historiker

Att publicera i JDH kraver kunskaper om data och kod -
sjalv har jag alltid haftt hjalp av en utvecklare.

Ar sadana akademiska meriter (eller support) nédvandigt for
en historiker? Svaret ar jakande — om man nu vill anvanda de
mojligheter som "det digitala" innebar for historiska

studier.



JDH, utvecklare & historiker

JDH ar dessutom en tidskrift som kraver institutionell
uppbackning — i langt hogre grad an analoga akademiska
tidskrifter. Det ar flera utvecklare pa C2DH som arbetar med
tidskritten.
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JDH & arkivering

En fraga som nu utreds av oss i redaktionsradet ar hur
tidskriften bast ska bevaras. Ar det Wayback Machine och
Internet Archive som galler? Men da kommer alla lager inte
med. Dartor har ett samarbete med Luxemburgs
nationalbibliotek initieras — vilket aven det kraver en hel del

resurser.
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